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In the Antiques of this Collection are contained the 
Whole of Cardinal Richrrikxv's, and Cardinal 
MAZARINE'S,. and the greateſt Part of the Earl 


of ARUNDEL's; beſides ſeveral particular Pieces, 
7 at different Times. 


_ {2s 


8 8 — 


THE SIXTH EDITION. 


Corrected, and enlarged, with an Engraving of the 
Buſto of AVENTINUS. 


— — _ 


By IA M E 8 KENNEDY. 
— — — 
| D EUR: 


Pathrid 4nd Soto tv E. EASTON: Sold atso #f 
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1 enden Demand for a new 
and more accurate Account of 
e Sculptures and Paintings, will ren- 
der unneceſſary any Apology for the 
Publication of this. | 

Time, generally fncaking, varies 
[Taſtes ; put in dus Collection the moſt 
refined Taſtes in every Age will meet 
with Subjects worthy their Attention. 
Statuary and Painting, Twin and Ri- 
val Arts, muſt be allow'd to be uſeful 
and entertaining; and here thoſe whoſe 
Genius and 'Taſte lead them to admire 
theſe exquiſite Works of the Antients, 
and of the greateſt Maſters in modern 
Times, have an Opportunity, at one 
View, as it were, of gratifying the 
moſt inſatiable Curioſity. 


* But 
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18. 
Bee's can our Eyes alt © on, or Minde 


feel the pleaſing Senſation of increaſing 
Knowledge, without a Thought intru- 
ding on thoſe great and noble Perſon- 


ages, to 8801 Munificence, Genius, 


and Induſtry, we are indebted for their 


Preſervatior: 3 To themiit is ſolely w- 
ing, that theſe Patterns of the maſt 


finiſhed Productions the World ever 


ſaw, have been brought to Light; and 
this Collection, of which the following 
Pages i 1s but a ſummary Account, con- 
tains, perhaps, the moſt Bütflerytts and 
moſt excellent specimens of the Greet 
| and Roman Artiſts; . Works, that hate 
eſcaped the -Ravages of Time" and 


outlived thoſe States, that nurtured, 


and brought t en to Feffection. Dur 
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Advertiſement, - 


TO THE 


R E AD E R. 


4 the Marbles in 
Italian, the Language in which 

they were firſt diſtinguiſhed by the 
— are marked in Italic Charac- 
ters: And it is to be obſerved, that the 
Quarries of all thoſe Marbles, which 
are called Antique, are at preſent un- 
known; as likewiſe are thoſe, of Por- 
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lately PUBLISHED, 

m G.] Vorout, Royal Quarto, 

(Price in Boards, SIXTEEN SHILLINGS,) 
DESCRIPTION. 

OF THE 


ANTIQUITIES any CURIOSITIES 
LN 


WILTON-HOUS E. 
Illuſtrated with twenty-five Exox Avixos of the fol, 
| wing Capital STATUES, ene e 


Ascut. Arius, Fauna, 


— 


- MyLzacr, | Hun cuuns and OY nf 
-_ "Cvativs,, © ) Maxzcvs AnToxivs, 
n 
Fungus, ; 1 Dias, 
Curb. [ Baccnus, Luca nv, 
AvenTinus, | Prakgus, | Cassanaa; f 


At6ELdns, . Makes Bavrvs, Azciatabus, 
SEMIRAMIS, JuLivs Canary: + Tan. 


In this Work are introduced the Anecdotes a 
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Remarks of THOMAS EARL OF PEM-. 
BROKE, who collected theſe be OW 71 
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publiſhed: from his Lordihip's: MSS. = 
By JAMES KENNEDY, 
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DESCRIPTION 


OF THE 


ANTiqQuiTiEs and CuriosiTIEs 


IN 
WILTON-HOUSE. 


N the Court before the grand front of 
the Houſe, ſtands a Column of white 


Egyptian Granite, out of the Arundel Collec- 


tion. The Shaft weighs betwixt 60 and 70 
hundred Weight, of one Piece. It has a Fil- 
let (as very antiently was uſual) five Inches 
broad below, and another at Top, three In- 
ches broad, which Fillets project but half 
an Inch. The Height is 13 Feet and a Half, 
the Diameter 22 Inches, and leſſens ſcarce 
two Inches at Top. The Greeks afterwards, 


B by 
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by Degrees, leſſen d more. It had a Hole 
both at Top and bottom, which ſhews that 
it  antiently ſtood as a fingle Pillar. Mr. 
Evelyn bought it for the Earl of Arundel at 
Rome, where Julius Ceſar had ſei it up be- 
fore the Temple of Venus Genetrix. 
The Statue of Venus, ſtanding on its Top, 
Lord Arundel valued much, becauſe it was 
the only one caſt from a Model made at 
Rome, proportionable to ſome parts remain- 
ing of the broken Antique. This Column 
was never erected ſince it fell in the ruins 
of old Rome, till ſet up here, with a Corin- 
thian Capital and Baſe of white Marble, 
which make the Column eight Diameters. 
The whole, with all its Parts, is 32 Feet 
high. 

On the lower Fillet of this Column are 
five Letters in the following Shape : 


1 


T N 8 A 


Which Letters being read after the Maa- 
ner of the eaſtern Tongues, from the Right 
Hand 


Ii WII To- Hobbs x. 4 


Hand to the Left, and having the proper 
Vowels ſupplied, make As T ARTE, the 
Name by which Venus was worſhipped among 
the antient Nations of the Eaſt, particularly 
the Sidonians; for it is ſaid in the firſt Book 
of Kings, that Solomon went after Aſhtoreth, 
whom the Septuagint call Aſtarte. 

This Goddeſs was the ſame with the Ve- 
nus Caleftris of the Greeks, and originally 
an oriental Deity; as Selden in his Treatiſe 
of the Syrian Gods, abundantly proves. The 
Perſians gave her the Name of Mitra, the 
Arabians of Alilat, and the Syrians Mylitta; 
the laſt, when literally tranſlated from the 
Caldee, is Genetrix. | 

Lord Pembroke in his MSS. very clearly. 
ſhews the Letters above to be Egyptian, and 
of the antient Alphabet, which was com- 
mon to the Phenicians and contiguous Na- 
tions, the firſt Letter is uſed fifteen Times 
as an Alpha on his Lordſhip's Phenician 
Medals; the Second is a Caph, which was 
formerly uſed for an S; the Third is a T, 
and may' be ſeen on Phenician Coins: if the 
middle Stroke of the Fourth joined the 
Hook at the Bottom, it would then be the 
old inverted Triangular R of the antient 
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Greeks. | 

For theſe ſons "ahh eh e cor- 
reſpond with each other, the Column is cer- 
tainly of great Antiquity, as well as the o- 
riginal Statue from which the preſent was 
made. 


In the Front of the Houſe, on each Side 
the Entrance. 


Two Statues of black Marble, out of the 
Ruins of the Palace of Egypt, in which 
the Viceroys of Perſia lived many years af- 
ter Cambyſes had conquered Egypt, and re- 
turned to Perſia. There is a Garment on 
their ſhoulders of different coloured Mar- 


ble, and only their Toes appear at Bottom. 


There is the old Bandage Diadem on one 
of them; fingle Statues without Arms were 


in Uſe long after they could make them 


with Arms, not only in Egypt, but in Greece, 
Such Termini were ſet at their Doors with- 
out, as the Limits and Boundaries of their 
Houſes. Theſe Termini ſometimes repre- 
ſented illuſtrious Men, and therefore were 
reverenced by both Grecians and Romans : 
However the latter did not allow in their 

Figures 


Þh WIITON- Hous z. 5 


Figures the obſcene Parts to be expoſed to 
view; the Perſians, who abhorred Idols as 
Objects of religious Adoration, yet admit- 
ted Termini with the ſame decent Reſtric- 
tions. 
Vitruvius ſays, they ſerved as Ornaments in 
Architecture; the Pedeſtals being on Plinths 
high enough for the Door, when their Heads 
came to the Bottom of the Architrave. They 
ſhewed a Pride (as ſome think) to repreſent 
their Captives in this ſervile Poſture of bear- 
ing and ſupporting. 

The great Gate-Way and Tower into the 
Inner-Court, were begun by Wilkam Earl 
of Pembroke, in the Reign of Queen Eliza- 
beth, and finiſhed by his Son Henry Earl of 
Pembroke. The ſaid Earl Wilham received 
from King Henry VIII. a Grant of Wilton- 
Abbey. 

In the Middle of the Inner- Court. 

In four Niches of a Pedeſtal (whereon ſtan- 
deth a Horſe as large as the lifc) are four Sta- 
tues; the firſt Diana. 

On the Right-Hand, is Vexus picking 
a Thorn out of her Foot. See this Circum- 
ſtance mentioned in Bion's ſecond Idyllium. 

The next is Venus holding a Shell in 

her 
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her 'Right-Hand, ber Left Hand has hold 
of the Tail of a Dolphin. Thoſe Symbols 
ars to ſhew that the Empire of the Goddeſs 
of Love extends over the Inhabitants of the 
watry Element: Or they may allude to her 
being generated from the Sea. : 

The fourth is Vexvs and Corip. He 
is begging for his Quiver of Arrows. 

In two painted Niches are two Statues: 
The firſt is Attys, the High Prieſt of Cybele, 
cloatlied as a Woman. Attys was a Phry- 
gian Shepherd, and of a comely Form; he 
afterward became the Prieſt of Cybele, or 
the Syrian Goddels, and firſt inſtituted Rites 
and Ceremonies in Honour of her, and tra- 
velled from one Country to another to eſta- 
bliſh the Worſhip' of Rhea and Magna 
Mater, and at length he himſelf obtained 
a Place in Heaven. 

He. was uſually adored as the Sun, and it 
is ſaid the Sun, Seraphis, Mithras, Pluto, 
Typhon, Attys, Ammon and Adonis are the 
ſame Deity. Julian, the Roman Emperour, 
called Attys, Magnum Deum, the great Di- 
vinity: Statues were ereCted to him, and Lu- 
cian particularly mentions a golden one to 
Ker and placed among thoſe of Anubis 

and 


In WIILTrOoNV- HouSs AE. 7 
and Mithras. We frequently ſee him on 


Monuments with Cybele, and ſometimes a- 
lone. He ſometimes holds a Shepherd's 
Crook and Pipe, and is repreſented with 
the Pine-Tree which was ſacred to Rhea. 

In the other Niche is a Statue of Au- 
tumnus, with Autumnal Fruit. 


On One Side of the Gate-Way. 
The Buſto of AnosaRBus. 


This Buſto ſtands upon an ancient Altar 
of Bacchus ; round it we may ſee the whole 
Dreſs of his Prieſt, alſo the Thyrſus in one 
Hand: He has a Panther after him, alſo 
two Prieſteſſes going in Proceſſion round the 
Altar: The Thyrſus in the Prieſt's Hand, 
is a plain Pine-Apple, not adorned with 
Bunchzs of Grapes, as that mentioned in the 
Great-Hall; which therefore ſeems to be an 
adorned Sceptre for Bacchus himſelf, and 
the rather, becauſe in the triangular Altar, 
upon a Table in the Cube- Room, the Prieſt 
has alſo a Thyrſus, but plain as this here, 
only with this Addition, that it has Pine- 
Apples, one at each End, the Stalks being 


Joined 


— 


8 A Deſcription of the Curioſities 
joined at the middle where his Hand holds 


it. | 


Here follows the Inſcription, ending in 
a Circle round the Altar : 


 MEFONEN: PIONV70N 


Canamus. Dionyfium. 
AVO 
Pulchri- Formem. Bre es. 


Le, 


Flavi-Comum. 


The Ep/ilon for an Eta is ſufficient to 
ſhew, that it was before the Addition of 
the four laſt Letters, and therefore it is like- 
ly Omicron ſtands for Omega, becauſe learn- 
ed Men agree that was Canamus ſuits the 
old Hymn to Bacchus, better than wars 
Canimus. 


In the 
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In the Porth (built by Hans Hot sz1w 
leading into the Veſtibule. 


The Buſto of HAN RNRIBAL. 


PescENNIUs NIGER. 

ALB INus. 

MIT TIAPESs. 

Bigſtos in the Veſtibule; 


' Pinpan. 
THEOPHRASTUS: 
Haprian. 
CALIGULA., 
LABIENUS PaRTHICUs. 
ViBius VARus, 
Marcia OcrAciLI A, Wife of Puitis, 


_OcTavra, the firſt Wife of NRRO, of 
fine coloured Marble; her Head-Dreſs alſo 
very fine; with Leaves and Ears of Corn 
bound round upon her Hair. This Buſt, 
and that of Pop aA, are both very cu- 
rious. 


© AsS$SIN1US 
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Ass IN Ius PoLL1o, this Buſto has a very 
elegant turn of the Neck, with ſtrong Ex- 
preſſion of the Muſcles, 


PLoTiNA the Wife of TRAJAN. 
CæLIUuSs Cal pus. 


Here are two Columns of the Pavonazzo 
or Peacock Marble, each nine Feet ſeven 
Inches high; both of them had Capitals 
which ſerved for Urns. There are Holes at 
the Top to put the Aſhes in; they were in 
the Columbarium of a Nobleman and his Wife, 
and the Inſcription over them, which was 


in the Wall, ſignified, that hey had made that 


Columbarium. 


In the Middle of the Veſtibule. 


The Statue of APpoLLo, out of the Jus- 
TINIANI Gallery. He appears with a moſt 
graceful 'Air in a reſting Poſture, having 
hung his Quiver on the Laurel, which is 
ornamented with very fine Sculpture, 


—— 
— — _ 
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STATUES, Busros, SARcorHAGus's {or 
Tombs} and BAsSsO-RELIEvos. 


PANTHEON, having the Symbols of 
three Divinities, a Cornucopia with 
Fruit for Vertumnus; out of it, Grapes for 
Bacchus; and Ears of Corn for Ceres. The 
Figure is a comely Man, in the Prime of his 
Age and Strength, without any Beard, and 
therefore is probably an Apollo, larger than 
the Life. | 


The Statue of DiD1a CLARA, Daughter 
to the Emperor Didius Fulianus, bigger than 
the Life, fitting in a Chair: She holds a ſe- 
natorial Roll, in a genteel Poſture. The 
Drapery of her cloathing is very fine. 


A Buſto of Marcus AURELIUS, when 
_ 
Fo a Nicbe. 


The Statue of ANTINOUS, this Favourite 


of the Emperor Hadrian; a beautiful Youth, 
© 2 The 
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The Buſto of CLEO ATR A, the Siſter of 
Alexander the Great, and Wife to Antipater, 

A Sarcophagus, (or Tomb) adorned in 
the Front in Alto-Relievo, two Cupids 
holding two Feſtoons of Fruit: over each 
Feſtoon are two Heads of the Heathen Dei- 
ties; | Under one of the Feſtoons is a Lion 
and an Ox, under the other Feſtoon, is a 
Goat and a Cock. This is deſcribed by 

Salvini, — vide Tab. 7. 


Upon the foregoing Tomb is EUTERPE 
the Muſe, fitting with a Flute, She i is ſaid 
tobe theInventor of Wind-M uſick. A num 
ber of the Muſes were found at Rome, but 
moſt of them injured by Time and Acci- 
dents; only two had Heads. Algardi mend- 
ed for Chriſtiana Queen of Sweden, thoſe 
that were defective, and ſupplied the reſt 
to make a complets, Set. LET: fine Sculp- 


tu r e. 
By Cleomenes. 


PoRT1A, Wife of Brutus. The Medal of 
Brutus 1s on her Breaſt, a Necklace about 
her Neck, and a Diadem on her Head; be- 
ing the only one known to have this Or- 
nament of a Medal. | 

8 On 


In WilTon-Hovss. 13 
On the Cbimney-Piece are the three following, 


A ſmall Statue of RscvLAyeius. The 
Countenance of this God reſembles that of 
the placid Jove; he has one Arm bare as 
ready for an Operation; the ancient Phyſi- 
cians being alſo Chirurgians. The Stick 
with the Serpent twiſted round it, ſhews 
he is the Roman Aſculapius, who came to 
Rome under the Form of that Animal. 


The Buſto of JuLia Mamza, Mother 
of Alexander Severus. 


A ſmall antique Statue of MELEAGER. 
The Expreflion of the Muſcles deſerves At- 
tention, and ſhews what characterizes all 
the antient Heroes, great bodily Strength. 

Very fine Sculpture, 


A Buſto of Nero. This Emperor was 
the laſt of the Julian Family. At the be- 
ginning of his Reign, he gave great Hopes 
to the Roman People, of much Felicity ; 
but in a few Years his Conduct was chang- 
ed, and he became a moſt bloody and cruel 
Tyrant, and ended his Life miſerably, His 
Countenance very ſtrongly marks the Cha- 
rater of his Soul; a brutiſh Stupidity is 
predominant in every Lineament of his Face. 

| The 
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The Shape of his left Arm and Hand is ſeen 


through his Robe, there are two little Cu- 
pids at the Bottom oſ the Buſto. 


A Sarcophagus. In the Middle of the 
Front is a Circle, wherein are repreſented 
the half Lengths of a Man and Woman, for 
whom it may be ſuppoſed the Tomb was 
made; the other Part of the Front is fluted 
Work: at one End is a Lyon, with a Uni- 
corn under him; at the other End a Lyon 
with a wild Boar under him: at the Bot- 
tom, under the Circle, are two Masks, one 
of them with Hair, The other having a Veil 
upon the upper Part. Whence it has been 
thought by Anti quarians to be the Tomb 
of Terence the Poet. This is deſcribed by 
Saluini, Tab. 8. 


Upon the foregoing Tomb, is a Queen 
of the AMAzoNs, beautiful, though in a 
warlike Action, being on one Knee, as un- 
der a Horſe, defending herſelf in Battle. Her 
Shield is in the Figure of a half Moon, ac- 
cording to the Deſcription. Virgil gives of it 
in the firſt Aneid: 

With Fary florm'd PENTHESILEA there, 
And led, with moony Shields, her Au A- 

zONs to War; | 


Amiaſt 
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Amidſ the Thouſands flood the dire Alarms, 
And the, fierce Maid engag'd the Men in 
Arms. Pit, B. 1, L. 663. 


Behind the lower Part of the Shield, to 
illuſtrate the Action, the Sculptor has car- 
ved a Horſe's Foot. Her Buskin plainly 
ſhews the ancient Shape and Manner of fix- 


ing it. | By Cleomenes. 


r, the Miet im 
very fine Re. 


' In a Niche. 


The statue of Mzxcuxy with his Sym- 
bols, his Petaſus and Purſe. 


A Buſto of Apoll Lo. This "Ig is N 
ways repreſented extremely handſome, the 
preſent Buſto exhibits him with an agreea- 
ble Countenance, ID 


A Copy of the Venus of Mepicis. 
By Wilton. 


The Original of this Statue is in the Flo- 
rentine Gallery, of which Gori has given 
the following ingenious Account. 


Of all 
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Of all the beautiful Statues which have 

firvived the Ruin of Art, this of Venus, is 
the moſt admirable; it is as it were, a Com- 
pendium of the Excellencies of ancient 
Sculpture. The Greeks called this Deity, 
Venus Anadyomene ſhe is deſcribed as emer- 
ging from the Sea, gentle Love is ready to 
receive her, the Ne#eids and Nymphs ſtand 
tound, Neptune with a Chorus of Tritons, 
chant her Praiſe, and ſoft Perſuaſion offers 
her a Crown. 


The Beauty, Deſign, i and Exe- 
cution of the whole is not to be expreſſed; 
it is the general Opinion; that this Medi- 
cean Venus is the Workmanſhip of either 
Phidias, Praxiteles or Scopas. Near the 
Feet of the Goddeſs riſes a Dolphin, on 
him two Cupids are fitting, Statius deſ- 
eribes them. 


Alma Venus thalamo, Pu la modo 2927 
jacebat, 

Amplexu duro Getici reſoluta mark, 

Fulcra toroſque Dee tenerum ern agmen 
Amorum; 

Gigna petunt, quas ferre Faces, gue peffora 


Ni. 


1 mperet 


Ih WII TOoNM- HUvs x. 17 
Imperet, an terris fevire, an malit in undis; 


An miſcere Deos, an adhut vexare Tonantem. 
S.lvat, lib. I. 


SILFENUS apy Bacchus, a Group, very 
fine, 


\ Fora. This and the foregoing (both 
of Parian Marble) were a preſent to the 
firſt Philip, Earl of Pembroke, by the Duke 


of Tuſcany, who in King Charles the Firſt's 
Time was in England, and reſided at Wilton, 
with the faid Earl, three Weeks. 


A Copy of the AyoLLo of Belvedere. 
By Wilton. 


The Buſto of PuILEMON. 
The Buſto of LEPI Ds. 


A Sarcophagus, adorned with a fine Co- 
luma of the Corinthian Order at each End; 
in the Middle is a double Door, partly 
open, which confirms what antient Authors 
have ſaid, that fome were ſo made that the 
Soul might go out to the Elyſian Fields: 
At each End of the Tomb is a Griffin. Salvi- 
ni, Tab. 10. Upon the foregoing 'Tomb-is 

D HERCULES 
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HE RcurEs not long before he died. He 
leans ready to fall, and appears very ſick; 
Pan, bis Friend, looks up at him with 
great concern. Apollodorus informs us, that 
the Hero having fallen a Sacrifice to the 
Jealouſy of Dejanira, aſcended the Funeral 
pile, which Pan ſet on fire; Hercules as 
a Reward of his Fidelity beſtowed on him 
his Arrows. Anatomiſts greatly admire the 
Expreſſion of the Muſcles, 


CoNsTANT IRE the Great, of better 


Work than was common in that Age, as 
are alſo a few of his Medals. 


The Buſto of SOPHOCLES. 


A Sarcephagus. In the Middle are re- 
preſented three Figures; MELEAGER, reli- 


giouſly turning ſomething off. from a Patera 
into the Fire on an Altar; at his Feet lies 
the Head of the Calydonian Boar; by him is 
ATALANTA, With a Quiver hanging from 
her Shoulders: The Third is Tnxszus. The 
Antients often devoted themfelves, when 
they died, to ſome Divinities, as here to 
theſe. The whole Bodies of two Perſons, 
perhaps a Man and his Wiſe, ſeem to have 
heen buried here, becauſe there is a little 


Riſing 
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Riſing at the End for their Heads This 
Sepulchre is adorned with two whole Length 
Figures of Caſtor and Pollux, at the two 
Engs. Salvini, Tab. . 
Upon the foregoing Tomb is 
One of the Labours of HERCULES. He 
is repreſented as turning the River Achelous, 
which is figured as an old Man; his Thighs 
end in Snakes, to ſignify the winding of the 
River. This Story wrapt up in a poetical 
Figmeat might be this. Acbelous was a 
winding River, whoſe Stream was ſo rapid 
that it overflowed its Banks, and flooded 
the Country. Hercules reſtrained it within 
two Channels, that is, broke off its Horns, 


and thereby reſtored Fertility to the Coun- 
try. 

The Buſto of Pop EY the Great. 

The Buſto of Brutus Senior. 


The Statue of Eivia, Wife of Auguſtus, 
bigger than the Life, fitting in a Chair; 
one Hand reſting on a Patera, to ſhew that 
ſhe was honoured as Pz2tas, in which Cha- 
racer: ſhe is alſo. ſeen on a Medal; the 
Drapery very natural. 

FaAus TINA, Wife of Antoninus Pius, lar- 
ger than the Life; the Drapery very natural. 
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The ALTO and 

BASSO-RELIEVOS 


IN THE 


G1 NEAT HAL. I. 
Hows with the uppermoſt on the Left-Hand, 


Baſſo Relievo. ApOLLO and Diana 
. deſtroying Niobe s Children, by ſhoot- 
ing Arrows at them. It is ſaid that the Fa- 
ble of Niobe denoted the annual Inundati- 
on of Egypt. The Affront ſhe offered to 
Latona, was a Symbol to ſhew the Neceffi- 
ty ſhe laid the Egyptians under of retreat- 
ing to the higher Grounds. The fourteen 
Children of Niobe, are the fourteen Cubits 
that Marked the Increaſe of the Nile. 
Apollo and Diana killing them with their 
Arrows, repreſent Labour and Induſtry, with 
the Aſſiſtance of the Sun's warm Influence, 
overcoming thoſe Difficulties after the Re- 
treat of the Flood. There are twelve Fi- 
gures beſides Apollo and Diana, and fix Hor- 
0h very ſmall neat Work. 


| * 


4 
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An Alto Relievo, Two Curp1Ds; one 


looks angry at the other, whoſe Bow he has 


broke, which makes the other whimper. 


Alto Relievo. The Ornament of a Pe- 
deſtat belonging to a Victor; it repreſents 
very particularly ſome of the antient Greek 
Games. Here are ſeveral peculiar Circum- 
ſtances : Neptune, as the Judge, is the only 
Figure fitting ;. Saturn ſtands behind; at the 
End of: the Rehievo is a handſome Piece of 
ArchiteCture, ſomething higher than the 
Heads of the Perſons, and is as a Portico 
to terminate the End of their Running; in 


it are Mars and Venus, minding each other 


only ; over them is a Cupid, who has in his 
Hand a pecuhar Light, not long as a Torch, 
but as a Lamp, in the Palm of his Hand; 
two young Men are running, ſuppoſed to 
have ſet out from the End where Neptun 
is, and one is almoſt got to the End termi- 


nated by the Building; he has ſuch a Light 


in his Hand as Cupid has. Antiquaries 
ſpeak of the Exerciſe of Running in this 
Manner with a Light; the other young Man, 
who is running after him, has an Oar in his 
Hand of the Antique Form. In the Middle 


of the Place for the Exerciſes, are two ſtrong 


made 
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made Men, with Beards; they ſhew another 
Sort of Trial, not of Motion, (as the young 
Men) but of Strength; one of their Hands 
is tied to the other's two Hands, in this 
it is ſuppaſed they took Turns, to try 
which could pull the other fartheſt after 
him. 


An Alto Relievo. CuxT1us on Horſe- 
back, leaping into the Earth, which opens 
with a Flame of Fire: Of the fineſt Work 
by a Greek Sculptor. This Illuſtrious Ro- 
man devoted his Life to the Service of his 
Country. Livy relates, that the Earth o- 
pened in the Forum from whence iſſued a 
dreadful Flame; the Gods were conſulted 
and an Anſwer returned, that the Gulph- 
would not be cloſed, nor the Fire extin- 
guiſhed before ſome Nobleman had thrown = 
himſelf into it; Curtius mounting his Horſe 
in complete Armour, ' leaped into it, and 
thereby removed the Plague. In the Villa 
Burgeſe, at Rome, is a Marble exactly ſi- 
milar to this, which for Elegance of Deſign 
is greatly admired. The Cuſtom of devo- 
ting themſelves was practiſed by the Greeks, 
as appears by the Story of Codrus, from 
whom the Romans might have adopted it. 


The 
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The Decii, Father, Son, and Grandſon, were 
prodigal of Life for the Preſervation of their 
Country. Mutius Scœvola, having by Miſ- 
take killed one of the Nobles inſtead of 
Porſenna King of Tuſcany, burnt of his 


Right-Hand in the King's Preſence Sele 
es, 


An Alto Relievo. SATURN, a ſmall one, 
but of moſt beautiful Work ; it has the Ap- 
pearance of great Antiquity. The Deity is 
repreſented with a Scythe, which the Greeks 
ſuppoſed to be his Attribute, as the God 
of Time; and therefore called him xe. 
The Romans conſidered it as a Symbol 
of Huſbandry, pretending that he Intro- 


duced ſeveral Parts of Agriculture in 
Italy. 


An Alto Relievo. A Fauna dancing 
a Child upon her Foot; of the antient Red 
| Egyptian Jaſper; it is on a Ground of ori- 
ental tranſparent white Alabaſter, with a 
ang of antient Greet Marble. 


An Alto Relievo. Four Boys gathering 
and eating Grapes : They are in various Poſ- 
tures. The Relief high and beautiful. 


An 
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An Alto Relievo. EN DVMIOx aſleep, 
and Diana (the Moon) coming down to him. 
This Shepherd is ſuppoſed to be the firſt 
who obſerved the various Phaſes of the 
Moon, and reduced them into Order; wheres 
fore Poets feign that the Moon was in Love 
with him, and caſt him into a deep Sleep 
that ſhe might kiſs him. Another Account 
is given of this Fable. The Egyptians in 
the Feaſt of the New Moon, i in which they 
celebrated the antient State of Mankind, 
choſe a Grove, or ſome retired Grotto, where 
they placed an This, | with her Creſcent or 
Moon, and by her Side an Horus aſleep, 
to denote the Repoſe and Security Mankind 
enjoyed in thoſe ages of Simplicity. 


A Greek Relievo of the very fineſt Work, 
an oriental Alabaſter. Eleven Figures be- 
fides a Dog. Thoſe on the foremoſt Ground 

are in Alto Relievo. It is Des, who is 
gone into the Cave to Calypſo," where they 
are kneeling round a Fire. The Cave (a 
moſt beautiful Ruin of Architecture!) has 
a fine Frieze of Fi igures, ſeveral of which 
are on Horſeback. The other Figures are 
Uly/es's Attendants, and Spectators, ſome of 
whom are got upon the Ruins. 


An 
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An Alto Relievo. Sa rukx crownin 
Arts ad Seſences. This refers to the Got: 


kind emerged from their Parbarity by his 
Meatis. 


1 Nr indocile; ac di TER montibus altis 
e ; ie dedit. | 


Virg. En. lib. 8.1. 321. 


An Alto Retievo: JUPITER holding | 
Baccbus to ſuck Juno as the lies aſleep. 
Bacchus was fabled to have been brought up 
in Jove's Thigh, but here we behold on 


this Relievo a more probable Account of 
that Tranſaction. 


An Alto Relievo. Bx1iTANNIcvUs. This 
and Britannicuss Junia are of that which 
is called the antient Red Egyptian Jaſper, 
(Deaſpro Egitto) on a Ground of the an- 
tient green Marble. 


An Alto Relievo. Venus, and Cupid 
ſucking. She is fitting under a large rich 
Canopy. Mars is ſitting by in rich Accou- 
trements. 


E | A 
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A Relievo. S1LENUus drunk upon an Aſs, 
held on by two Figures; a Boy is leading 
the Aſs and blowing a Bull's Horn, (likely 
the firſt Trumpet) another Boy fitting a- 
gainſt a Tree playing on a Pipe, another 
Boy has hold of the Aſs's Tail; at ſome 
Diſtance Venus is laid down aſleep, Cupid 
has hold of ſome Part of her Garment to 
cover her therewith ; higher up is a Boy 
gathering Apples from a Tree; on the back 
Ground is a Group of four Boys, one of 
them is fitting and playing on a Pipe, ano- 
ther is playing on a Timbrel, the other two 
are Dancing. 


An Alto Relievo of BriTANNicus's 
JuNIA. 


A Baſſo Relievo. An old Greek Moſaic 
teſſelated Work, the Pieces of Marble of 
various Colours, not only flat, but riſing as 
the Figures; it repreſents the Garden of 
the Hefperides, in the Middle is the Tree 
bearing the Golden Apples, and the Dragon 
to preſerve them; by it is a Rock, and 
Hercules with his Head and Garment girt 
with Golden Faſces; at his Feet is his 
Quiver, &c. On the other Side lies his 

Club. 
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Club. Age Daughter of Heſþerus is in 
View; her Head adorned with Green; cloa- 
thed with a double Garment; the inward 
Green, and the outward Red, folded and 
looſe to her Feet ; in her Left-Hand ſhe 
holds a Branch with Golden Apples on it. 
She ſhews Beauty and Modeſty, and he the 
Majeſty of a Hero, and Comelineſs of 
Youth. This is very fingular; and it is 
doubted whether there is any other Relievo 
in Moſaic Work. 


"* Kellevo bf if Ola Man, le « Sie 
nus, he is filling a Baſket with Grapes. 


The Head of RemiTALces, King of 
Thracia, as big as the Life, in Porphyry. 


An Alto Relievo from a Temple of Bac- 
chus. This Work appears to have been 
made in the Ages of the beſt Sculpture; and 
it is very remarkable that the Thyr/us, or 
Sceptre of Bacchus, has here the Addition 
of Bunches of Grapes. There is a Vine 
ſhooting up from the Bottom, which is of 
the fineſt Sculpture. 


PM 3 An 
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An Alto Relieyo. VExps riding on the 
Sea, in a Shell drawn by two Dolphins, 
attended by two. Cupids, above in the 
Clouds is her Chariot with two Doves. 


An Alto Relievo. The three GR Accs; 
a Boy with Wings holding up a Feſtoon. 


An Alto Relievo. The Story of CLÆLIA. 
The River Tyber, and Romulus and Remus 
playing with the Wolf on its Banks. This 
celebrated Inſtance of Female Fortitude is 
thus mentioned by Valerius Maximus. At 
the ſame Time that Horatius Cocles bravely 
defended the Sublician Bridge over the Ti- 
ber againſt the Hetrurians, Clælia a Roman 
Virgin immortalized herſelf againſt the ſame 
Enemy and on the Tiber. Being given up 
with others to Porſenna as Hoſtages, eſcap- 
ing the Guard under covert of the Night, 
ſhe mounted on Horſeback, ſwam acroſs the 
River, and by this bright Inſtance of he- 
roic Virtue inſpired her Countrymen with 
ſuch Courage as freed them from a Siege, 
and the Fear of the Enemy. There are 
thirteen Women and four Horſes. 


An Alto Relievo. SiLENUs druiite; held 
on by a Man and Woman, upon an Aſs, 


a 
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a Man leading the Aſs. There are thirteen 
Figures beſides the Aſs and a Goat. 


An Alto Relievo. EuRoPaA on the Bull, 
his Feet end in Fins; there are four other 
marine Deities aſſiſting at the Rape. 


An Alto Relievo. GALAT AA riding on 
the Sea in a Shell drawn by two Dolphins. 
there are three other Figures. 


An Alto Relievo, Two Cupips and four 
other Boys at play. 


An Alto Relievo. A Boy on a Sea Horſe, 
blowing a Concha, or Shell Trumpet. 


An Alto Relievo. Diana with her Favou- 
_ rite Stag, and two Dogs aflecp. 


An Alto Relievo of eight "I beſides 
a Dog and a Goat. 


An Alto Relievo: ARIADNE and Tür- 
SEUS. There are two other Figures, and 
two Horſes. 


A very antient Conſular Chair, called 
SELLA CURUL1s; the Back is in three 
Parts ; the middle Part is in the Shape of a 


Term; 
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Term; on the Top is a Bifrons; the Faces 
are of a young Man and a young Woman, 
as the Genii of Rome; there is an Iron goes 
through the Shoulder Part of the Term, 
which gradually ſlopes down about fix In- 
ches, and is there faſtened to the Tops of 
the other two Parts, which are of Braſs, 
(as is the Term alſo) ornamented with Silver, 
the two Fore-Legs are Iron; the Seat is 
thick old Board. 


In the Gallery of this Hall, are five Suits 
of Armour: That in the Middle was Willi- 
am Earl of Pembroke's, the other four and 
the Parts of five more ſuits in the oppoſite 
Parts of the Hall, were taken from the no- 
ble Perſons, on the following Occaſions. 
| This Earl in the Reign of Queen Mary, was 
1 Captain-General of the Engliſb Forces, at 
| the Siege of St. Quintin, in 1557; at which 
Siege were taken Priſoners the Conſtable 
Montmorency, Montheron his Son, with the 
Dukes of Mont penſier and Longueville, Lewis 
of Gonzaga, (afterwards Duke of Nevers 
| the Marſhal of St. Andre, Admiral Coligni, 
(who was afterwards murdered at the Maſ- 
{acre at Paris and his Brother, not to men- 
tion John de Bourbon, Duke of Anguien, who 


was 
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was found dead among the Slain. Here are 
al ſo ſome of the Weapons which were taken 
at the ſame Time. 


A Picture of the above-mentioned Earl 
of Pembroke. 
By Hans Holbein. 


A Picture of Capt. Bernard. 
By F. E. Eccard. 


At the Bottom of the Brown Stair- Caſe. 


A Coloſs Statue of HERCULES. His 
Action is to ſhew ſome of his Labours; he 
looks with an Air of Satisfaction that. he has 
com paſſed the taking of the Golden Apples, 
Three of which he ſhews in one Hand. This 
is not in a reſting Poſture as that of Farneſe; 
it was judged to be very curious, and exe- 
cuted by one of the beſt Sculptors of the 
oldeſt Time. 


Of the Tomb. 


I ſhall here tranſcribe the Account given 


of it by Father Montfaucon, when it was in 
the Poſſcflion of Mr. Foucault. 


The Monument that follows, is one of 
the fineſt and moſt inſtructive that has been 


ever 
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ever ſeen; The Excellence of the Work, 
and cotrectneſs of the Deſign, would eaſily 
inform us it muſt be a Piece of ſome Greek 
Artiſt, even though the Place where it was 
firſt diſcovered did not. It was a Tomb 
near Athens, and was diſcovered by ſome 
Travellers, who brought it over into France, 
and preſented it to Cardinal Rzcbhren; but 
the Cardinal dying in the mean Time, 
it came into the Hands of one of the Fa- 
muy of Roftarng, and from that into M. 
Forcault's. 


5 'F he Tomb i is of white Marble, ix Feet 
four Inches long, and two Feet broad, and 
about the ſame Height taking in-the Cover, 

which is about two Inches and 2 Half thick; 
the Cover is raiſed about one Foot higher 
before, and is adorned with ſome Figures 
in Baſs-Relief, which relate to the Hiſtory 
repreſented below, as we ſhall take Notice 
of hereafter. The inner Superficies of the 
Tomb is plain, with a Riſing of about one 
Inch in the Place where the Head of tlie 
deceaſed ſhould reſt. 


This 
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This is the Epitaph. 


O. K. ATPHAIQ ENNSPOAEITQ. 
SVMBIQO ANTONIA BAAEPIA FOH ICT 


That is, To the Gods the Manes. AN To- 
NIA VALERIA hath made this Tomb for 
AUREL1iUs EPAPHRODITUS her Husband. 


M. ge Bose, Secretary of the Academy 
of Belles Lettres, a ſkilful Antiquary, hath 
given a very ingenious and learned Expli- 


cation of this Monument, of which we ſhall 


here give an Abſtract. 


Cxxxs, angry for the Rape of her Daugh« 
ter, (eſpecially becauſe the Gods had con- 
ſented to it,) reſolved to lead a wandering 
Life among Men, and for this Purpoſe aſ- 
ſumed a human Shape. She came to the 
Haven Eleuſis, and ſat herfelf down on a 
Stone. Celeus, King of the Eleuſinians, per- 
ſuades her to come and lodge in his Houſe. 
His Son, Triptolemus, then an Infant, was 
Sick, and for want of Sleep was reduced to 
the laſt Extremity. Ceres, at her Arrival 


3 | kiſſed 
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kiſſed him, and by Virtue of that Kiſs only, 
reſtored him to Health ; not content with 
doing this, ſhe takes Care of his Education, 
and deſigns to make him immortal; to this 
End ſhe nouriſhed him by Day with her 
own divine Milk, and by Night puts him 
under hot Embers, in order to burn away 
all that was terreſtrial in his Body. The 
Infant grew ſo faſt, that his Father and 
Mother Metanira were curious to ſee what 
was done to the Child; Metanira ſeeing 
Ceres juſt going to put the Child into the 
Fire, cried out, and interrupted the God- 
deſs in her Deſigns ; then ſhe declared who 
ſhe was, gave Triptolemus a Chariot drawn 
by two Dragons, and ſent him through the 
World to teach Mankind Agriculture, and 
gave him Corn for that Purpoſe. The E- 
leuſinians, who were the firſt that applied 
themſelves to Agriculture, inſtituted a Feaſt 
in Memory of it; and the Goddeſs her- 
ſelf regulated the Ceremonies, and appoint- 
ed the four principal Men of the Town, 
Triptolemus, Diocles, Eumolpus, and Celeus to 
preſide over them; and this Inſtitution of 
the Rites called Eleuſinia, is the Thing re- 
preſented on the Tomb of Epaphroditus. 

| _— Ceres 


| 
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Ceres appears here fitting, and like an old 
Woman, but her Age takes nothing from 
the Majeſty proper for a Goddeſs. Her 
Head-dreſs ends in a Peek, ſomething raiſed 
before; and half her Head is covered with 
a Veil, the uſual Dreſs of the Goddeſſes 
and Empreſſes. The Stone, on which ſhe 
ſits, repreſents that on which Celeus found 
her ſitting, and oppreſſed with Grief. The 
Serpent is frequently pictured with Ceres, 
the Goddeſs holds a crooked Staff in her 
Hand, that is a Sceptre, and which we find 
repreſented longer, and more ſtrait in other 
antient Monuments. The four Perſons a- 
bout Ceres, are Celeus and his Family. 
He appears at a Diſtance from the Goddeſs, 
but his Daughter nearer, Metanira is there 
too, they both have Ears of Corn in their 

Hand becauſe they were the firſt acquainted 
that ſhe was a Goddeſs. 


Triptolemus is mounted in his Chariot, 
with a Cloak or Pa/lium over his Shoulder, 
rather to hold the Corn he is going to ſow, 
than ta cover himſelf; The Chariot is drawn 
by two Dragons a-breaſt. Beyond Tripto- 
lemus's Chariot, two Women are pictur'd 
with Torches in their Hands, ſuch as were 

F 2 uſual 0 
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uſual for Women to bear at the Ceremo- 
nies of this Goddeſs. The Man between 
theſe two Women is Eumolpus, one of the 
Perſons appointed by Ceres to preſide at her 
Myſteries, and in whoſe Family the Prieſt- 
hood continued for twelve hundred Years. 
The Hierophantæ, of this Family of the 
Eumolpidæ, were obliged to Celibacy. Eu- 
molpus leans one Hand on one of the 
Women's Shoulders, and the other Hand on 
the other Woman's Shoulder. The Child 
holding Ears of Corn in his Hand, denotes 
that Ceres's Gifts are of every | Age, and 
that even Children were initiated into 
her Myſteries. The Woman laſt in this 
Piece, holds a Sickle in her Hand, an 
Inſtrument the Pagans believed they owed to 
Ceres, as alſo all others uſeful in Agriculture. 


This is all the Goddeſs's Company on 
one Side, but behind her there are other 
Figures. Bacchus, the firſt of them, leans 
negligently on Ceres's Shoulder, and touch- 
es a Vine full of Grapes with his other Hand, 
the Crown of Vine Leaves which he wears, 
leaves us no room to doubt that it 1s Bacchus; 
Ceres and Bacchus are ſo frequently joined to- 
gether in the Myſteries as well among the Ro- 


mag; 
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- mans, as the Greeks and Sicilians, that it is 
not at all ſtrange to meet them together in 
this Monument. On the Side of Bacchus 
a Man ſtands with his Hair in a Knot upon 
his Forehead, and his Habit tied up twice 
with his Girdle, holding a Whip in one 
Hand, and with his other ſeizing the Reins 
of Horſes in a Chariot in Order to ſtop 
them. It is probable this is Diocles, one 
of the Four that Ceres had appointed to pre- 
fide at her Feaſts ; and what further ſupports 
the Conjecture is, that Homer, when he 
names theſe four Perſons in a Hymn, calls 
Diocles the Guider of the Horſes. Beſides, 
ſince we have ſeen, Celeus, Eumolpus, and 
Triptolemus, three of theſe four Perſons in 
the Company, can we think Diocles would 
be omitted? The Figure that drives the 
Chariot is Proſerpine or Diana, the Moon 
according to Mythologiſts, and who is fre- 
quently called by the Poets Triple Hecate, 
with Reference to the different Offices ſhe 
performs under different Names in Heaven, 
in Hell, and on Earth. It may be proved 
by ſufficient Authorities, that Porſerpine 
partook of the Myſteries of her Mother 
Ceres. The Bacchanalian under the Chariot 


of 


reer . IIS” - Hh Err 


- - o 1 8 _— r * —— COP ior and _ „3 — — 4 — „„ _ 


38 4 Deſcription of the Curioſities 


of | Proſerpine, hath laid herſelf there, tired 
with long Dancing, as was uſual in all Gre- 


cian Rites and Myſteries. 


This is the Explanation of the principal 


Face of the Tomb. We come now to that 


of the Cover or Lid, which exhibits the 
four Seaſons of the Year, repreſented by a 
like Number of Women; the Diverſity of 
their Crowns and Habits, and the different 
Fruits they hold, together with the Chil- 
dren or Genii with them, do accurately ex- 
preſs the Variety of the Seaſons. The Ar- 
tiſt hath not placed the Figures in the or- 
dinary Situation, but in an Order that makes 
a fine Contraſt in the whole, and gives more 
Force and Spirit to the Compoſition. Sum- 
mer, and Winter Seaſons, oppoſite to each 
other, are repreſented by two Figures, one 
at each Extremity; the one lying down, 
leaning from the Right towards the Left, 
the other from the Left towards the Right; 
and between both of theſe, the Spring and 
the Autumn are placed, as partaking e- 
qually of both thoſe Seaſons. The Four 
Geni are placed in the fame Order. The 
Summer is pictured at one Extremity lying 

down, 
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down, leaning from the Right towards the 
Left, half naked, crowned with Ears of 
Corn, and touching others, which are tied 
up together in the Cornucopia. The Genius 
by her, touches the ſame, and holds beſides, 
a Reaping Hook in his Hand, denoting the 
Seaſon of Harveſt. | 


The Winter, at the other Extremity, 
lies down, leaning from the Left towards 
the Right, in the Figure of a Woman cloa- 
thed well, and her Head covered with 
Part of, her Robe, ſhe ſtretches out her 


Hand over ſome other Fruits. The Genius 


before her, hath no Wings, ſeems to be 
cloathed warm, and holds a Hare, becauſe 
Hunting is the only Exerciſe of the Field in 
this Seaſon. 


Autumn turns towards the Summer, is 
crowned with Vine-Twiſts and Bunches of 
Grapes ; ſhe touches the Vine-Leaves with 
one Hand, and her little Genius places 
Grapes in her Cornucopia. 


Laftly, that Part of her Body which is 


next to the Summer is naked, and that next 


the Winter cloathed. 
The 
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The Spring with her Back joined to Au- 
tumn, is repreſented in the Figure of- a 
Woman crowned with Flowers, with her 
Cornucopia, which a Genius holds, filled 
with the ſame. Her Foot, which ſhe ex- 
tends towards Winter, hath a Covering on, 
and that Part of her Breaſt only is naked 
which is turned towards the Summer. 


The Torch, which is pictured on both 
the ſmall Sides of the Tomb, is ſo frequently 
repreſented in Funeral Monuments, that it 
is ſufficient to convince us they were as 
much in Uſe at the Funerals of thoſe Times, 
as they are in theſe of the preſent Age. 
The two Griffins and the Tripos are the 
Symbols of Apollo, whoſe Head is pictured at 
each End of the Tomb, denoting him to 
be the Tutelar God of Epapbroditus. 


There ſtands upon this Tomb, a Coloſs 
Buſt of ALEXANDER the Great, of the beſt 
Greek Sculpture; Mepusa's Head is on 
the Breaſt-Plate, and a Lion's Face appears 
on the Helmet, which has a particular Creſt 
on it. | 
Under 
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Under the To mb laft mentioned.” 


A little Statue of a crouched whos; 


A ſmall Tomb, ſuppoſed for Children: 
There are two Cupids on the Front, ſup- 
porting a Circle which projects; under the 
Circle are two Baſkets, lying Side- ways, 
with Fruit in them; a Lyon at each Baſket, 
as going to devour the Fruit: At the Ends 
of the Front are alſo two Cupids, they look 
very ſorrowful, with one Hand upon their 
Breaſt, the other Hand holding a Torch 
with the lighted End downward. There is 
2 Griffin at each End of the Tomb. A Sta- 
tue of Cupid lying aſſeep upon tlie fore- 
ſaid Tomb. Another Cupid looking on 
bim. | % "£3 > A K 


In the two Windows of the Stair-Caſe, and 
in four Niches, ( one on each Side of the 


Was are ſix Statues, 


In the ft Window i, 


The statue of Mrxcuxv, with all his 
Symbols, his Petaſus, or winged Cap; the 
Talaria, or Wings to his Feet; his Wand 
With the two Serpents about it, which they 


5 call 


% 
Y © 
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call his Caduceus, and a Purſe i in his Hand. 
Theſe Attributes denote his Employment, 


that of Meſſenger of Jupiter and the greater 
Deities. His Cap is the ſaine which the 
Servants of old wore: The Wings to it 
might be taken off, and from Plautus's Am- 
phitryon we learn, that ſome times there were 
only two Feathers ſtuck in it. The Roman 
Meſſengers generally ſtuck a Feather in their 
Caps, and often in the Letter itſelf, as may 
be obſerved from the fourth Satire of Juve- 
nal. On Gems we frequently ſee his Chla- 
mys floating behind him in the Air. By the 
flying back of the Drapery, the Artiſts mar 
8585 Motion of a Perſon going on e 


In the Niche on your Left-Hand. 


SATURN, with a Child ſmiting on his 
Hands as it looks up at him; not as ſome, 
(eſpecially of the Moderns) who have made 
a cruel Spectacle, by repreſenting him as 
actually eating the Child. This Fiction, 
according to Le Clerc in his Remarks on 
Heſiod, was founded upon a Cuſtom Saturn 
| had of baniſhing or confining his Children, 
; for feat they ſhould one Day rebel againſt 

him. The Stone, When he is ſaid to ſwal- 
low, 


+3, 
10 was ay ep on "Ke pit i | Meaning 


wi Þ 


« i 


of the Word Aben, or Eben, which in the 
Phenician Language Ggnifies both a Stone | 
and a Child; and only means that Saturn | 
was deceived by Rhea's ſubſtituting another 


Child in the Place of Jupiter. 
In the Niche on your Right-Hand. 


The Statue of JurITER AMMon from 
Thrace, not only with Rams Horns, but 


with a Ram on his Shoulders; it came out” 


of the Temple, faid to be built there by 
Seſoſtris. The preſent Biſhop of Gloceſter has 
proved the very remote Antiquity of Egypt, 
and that Civilization was thoroughly eſta» 
bliſhed there fo early as the Days of Abra- 
ham. Nevertheleſs their Wiſdom and great 
Improvements in every Art and Science, did 
not. e their lapſing into the groſſeit 
Idolatry; they adored the vileſt Animals 
with an Exceſs of Superſtition. As Greece 
was peopled from thence by three Colonies, 
led at different Times by Cecrops, Cadmus, 
and Danaus, ſo they intraduced the religi- 
ous Sentiments of their Country, and among 
others, the adoration of Jupiter Ammon, 
Wo is Here repreſented with Ram's Horns, 

+ G 2 and 
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and. a fam on his Shoulders, Which Animal | 
Was worſhipped by the Egyptians, | and 
by them made one of the Signs of the 
Zodiac. 


In fle her Wine. 
The Statue of Baccivs' clad with an 
entire Skin, the Head of which appears on 


| the Breaſt; his Sandal i is fixed i in a Manner 
differing from others. 


i the Niche on your Left-Eand. 


A Shepherd ak on the F inte alas. 
red for the Action of his Fi ingen; a Goat 
ſtanding by him. 


In the other Nich e. 


The Foſter Father of Pars, with the 


Phrygian Bonnet and Shepherd's Coat of 
Skins. 


[13.1 


ene 


GO 


| PASSAGE 
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26A 1104} to ound aff 


I 
T O THE OLD 


BILLIARD- ROOM. 
W on your Left-H and. 


tr 1 15 


\be Buſto of r Brother of 
Cleopatra. 


The Statue of Marcus AvnTontvs = 


Orator; very much admired. His Ri 
Arm is bare, as antiently Was s uſual , 
the Roman Pleaders. The Pra ery of his his 
Cloathing is well diſpoſed, 400 EXE ute ed, 
and the Air of his Countenance has al Aa 


Livelineſs which is attributed to him by 


antient Writers. 


The Statue of a Boy holding up the Gol- 
den Apple in his right Hand. 


The Statue of Cx 10 the Muſe. She 
bela a Roll, as preſiding over Hiſtory. 


The Buſto of Proction, the famous 


Athenian General. 
Tye 
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The Buſto of DOLLABELLA. 


| The Puder « Jouve Ces. when 
Governor in Egypt. ' © l 


HzRCUEs killing the Serpents, which 
were ſent to deſtroy him in his Cradle. Ar- 
tiſts have ſhewn great fancy in the various 
ways of repreſenting this Story. Some- 
times the young Hero has a ſmile on his 
Face, as if pleaſed with the Colour and Mo-- 
tion of the Serpents, and ſometimes the ſtea- 
dineſs and ſtrong Gripe of the Infant, are 
n as here. | 


The Statue of Bacchus. very fine an- 
tient Sculpture, adorned in a particular man- 


ner with Poppies ; the Poppies hang as a 
Belt from both Shoulders, as low as the 
Knees. | 


The Buſto of Cox ioLANvs. 


RE 
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FR Re Rf RH RH, 
THE OLD 
BILLIARD- ROOM. 


Begin with my Bujto' 5 on our Leſt-Hand, 


The Buſto of 8 of Jaſper Mar- 
ble. 


A Table called Lamacbella, from its be- 
ing a Petrifaction of Shells, which belonged 
to a Temple, and was for the ſacrificing of 
leſſer Animals, as Birds, &c. That the 
Blood might not run over the Edges; It 
hasa remarkable Channel, big enough to lay 
one's Finger in, round the outermoſt Edge 
of the four Sides of the Flat next the Moul- 
ding, and in the Middle of one of the 
Channels is a Hole for the Blood to run 
through. 


The Buſto of Max A the firſt Wife of 
Septimus Severus. The Plaiting of the Hair, 
and the Dreſs of the Head very ſingular. 


Arn 


48 4 Deſeription of the Curig ofities 


In the fir Window. 


A- ſquare Altar, each of the four Sides 
has a Divinity; Jupiter, Mars, Diana, and 
Juno. This was one of thoſe Altars for a 
private Room, which they uſed to have in 
their. Houſes, in Order to Sacrifice to ſuch 
Deities as they'n made their Lares, and Pe- 
- BER) 7 onto tf) Jo 5 


The Statue of PomonA ſitting; the Cuſh- 
ion 120 e aut: ac to appRar ſoft. 


. in the. ndl. Window. 


A ("Ok Urn of the Emperor Probus and 
his Liſter Claudia; their Names are in a 
Saure i in the Centte of the Front; there 
are Feſtoons at the Sides of the Inſcription; 
7 over it is an Eagle ſtanding upon à Feſtoon 
of Fruits, out of whoſe Wings come two 
Serpents, they are folded up in Riglets with 
their Heads directed towards the Head of 
the Eagle; at the Bottom is a Tripod with 
2 Gtiffin on each Side of it; at each Angle 
of the Front i is a wreathed Column; ; the 
Angles next to the back Part are fluted Pi- 
. laſters, between which and the Columns is 
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a Laurel Tree; in the Pediment of the Co- 
ver art two Birds, that hold in their Bills 
the Ends of a String which ties a Wreath 
of Laurel; on the Top of the Cover are 
in Alto Relievo, the Emperor and his 
arg 


J The Buſto of Mxss AL INA, Fifth Wife 
of Claudius, of hard ſaline Marble; She has 
a confident Air, agreeable to her Character; 
the Marble of her Clothing very r 
repreſents, a fine friped Silk. 


In the third Window, 


An Antient Greek triangular Altar dedi- 
cated to Bacchus ; on one Side, Silenus holds 
a Torch inverted in his right Hand, and 
in his left a Caniſter full of Fruit: on a- 
nother ſide is an Attendant. of Bacchus, 
Dancing with one Foot up, and a Thyrſus 
in his right Hand; in his left, a: Bowl, and 
the Skin of a Beaſt in his Arm: On the 0+ 
ther Side is a Bacchus: Dancing in a long: 
thin Garment; - 


The Statue of ANDROMEDA: chained ta; 
the Rock. 


H: The. 
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he Buſto of Dip14 CLARA, Daughter 
of che Emperor Didius Julianus, with a 
Bracelet on het Arm, her right Hand 1s 
holding up part of her Clothing; two little 
. at the Bottom of the Buſto. 94 22 


A Figure recumbent, leaning on a * 


Dog, and ren the River . 


An Equeſtrian Statue of Plauer 4 
ir bs, made at Athens, and ſo eſteemed, 
that the Sculptor was ſent for to Rome to 
make that, which is there in Copper, as big 
as the Life Ihe Perſon is in the ſame 
Poſture, but this has a Macedonian Horſe, 
ſmall, and of Marble; to prevent the break- 
ing, Cardinal Mazarine had one Side ce- 

; mented to a Marble which comes out at 
the Bottom, ſquared as a Pavement, on 
which the Horſe is asWalking. 

This ſtands upon a Porphyry Table, with 
a Border: round it, of the antient yellow 


Marble / Gialla antico and alſo of he an- 
tient Green Werde antics J 


„ 
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A very ſine Greek Statue of a River, te- 
preſented by à beautifull NAD (or River 
Nymph) flceping on the Bank, with a gen- 
teel Turn of her Body, the Linen covering 
her very decently. This is probably the 
River called in Scripture the River of Egypt, 
tranflated in the Septuagint Rhinocolura, and 
is the Boundary between Egypt and Paigſtine. 
In the Front, a Bird holds a Lizard by the 
Tail: It has a Tuft of Feathers on its Head, 
and is like a ſmall ſpeckled Bird in Egypt. 
ulmoſt as large as a Dove, Which is called 
Ter Chaous, 1. e. the Meſſeng er Bird; 4 it 
ſpreads che Tuft of Feather on its Head 
very beautifully. when it alights on the 
Ground. Another Lizard is going away, 
and a Snail is near it, exactly like the Snail | 
of Falglline. A Bird like a Duck, has a | 
Serpent in its Month. 


The Buſto of Ra ARR 1s. At the Bot- 
tom of the Buſt are two little Cupids. Se- 
miramis, ſays Valerius Mitximus, was Queen 
of the Aﬀyrians; while ſhe was dreſſing 
her Head; it was told her that Babylon had 
rebelled:. Whereupon ruſhing forth with 
one Part of her Hair tied up and the other 
looſe, ſhe attacked the City, nor did ſhe 

H 2 attend 
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attend to her Dreſs until ſhe had reduced 


it o Obedience. Agreeable to the prece- 


a+ 


ding Account, a Statue of yy] was: rer 
rer ve SR 162 mu t 1921 


7 _ 
wYIY 10 Y. 


20 relates much ao ſame, of 


 Rbadeguna, who, being informed of one of 
the Conquered Proyinces throwing « off their 


Subjection, neglected her Hair, which ſhe 
was. about to Waſh, and mounting. a Horſe, 
led forth her Army, and obtained a Victory. 
In Memory of this Tranſaction, the Perſian 
Kings had the, Image of Rhodoguna with 


dichevelled Hair cut on their Seals. 


en graved i in Montfaucen. 


by 


A large Alto Relievo of a dans Virgin, 


1 10 


The following Iferipilon is on the Relief 


231 li n 
VEST Sacroum. 


C. Purivs Firkminus al 

 Mupasena "TROPHIME 
IANI PARTHICT: .:: 

Divi:NzRrva.; PRoNEP. 

T. AEL1o0 HADRIANO.- | 

AN rTOoNINO. Avg. Pio. 

PoxnT. Max. TRIB. PorESsT. VII. 

Ip. II. Cos. III. P. P. b 

She 
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She holds in her Right-Hand a Simpu- 
lum, in her Left a; Spear, Her Head is not 
veiled as in ſome Coins. The Simpulum is 


es Mark of her Prieſthood. 


0 %_ 8 — 
411 10 N — 7's | CITY A 
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A young Baccnvs ſmiling, and Grapes 
growing up a Tree. 


A Statue of CEREs; ſhe holds a Cornu- 
copia in her Rigat-Hand, in her Left a 
Poppy, and ſome Ears of Corn; ſhe inven- 
ted Agriculture, and firſt introduced the 
Uſe of Wheat; Mankind before living on 


| Acorns, and the ſpontaneous Produce of 
the Earth. N * a. 


25 


The Statue of e He was an Idol 
of Syria, and the ſame as Thammuz; the 
Lamentation of whom is condemned by 
the Prophet Ezekre/. He is repreſented as 
a very beautiful Youth, and is ſaid to have 
made Gardens pleaſant by pruning. Here 
he has a pruning Knife, hence the Proverb, 
Adonidis Horti. | 


The Buſto of Marcvs Junius BxuTvus, 
who ſtabbed Julius Ceſar. It is of the 
beſt Sculpture. | Over 
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The Buſto's of the Emperor N ERVA, 
and GRIPHINA,' Daughter of Ptolemy 
Evergetes. 
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In the ſame Room. 


Begin with that next the Window. 


G IR CnARTZS HoTHam. 
By Richardjen 
The late Dux of MonTacvur. 


By Dahl. 


Mary Counteſs of gran 


laft Wife to Earl TuoMAS 
By Ferviſe. 
Four of the Ror AL PAMILY. 
Ns By Zinmen. 
Lady, RocKIiNGHAM. 
By Sir Peter Lely. 
BARBARA Counteſs of PEMBROKE, ſe- 


cond Wife to Earl THoMAs, with her 


Daughter Lady BAB HERBERT, afterwards 
married to Mr. Nox TH. 


8 T A. 
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STATUES and BUSTOS 
IN THE 


White Marble- Table Room. 
In the Window. 


HE Statue of Is1s: She has the 
Flower of the Lotus on her Head; is 
in a Poſition bending, and her Legs and 
Arms appear round, not as commonly in 
Egyptian Statues, which are ſtrait and for- 
mal, ſhewing only the Feet. This was 
reckoned. the oldeſt, and by the Mazarine 
Catalogue the only one known with that 
Improvement. It is a Group, holding be- 
twixt her Knees, Os1R1s her Huſband, 
in a Coffin open, in one of whoſe Hands is 
a Paſtoral Staff, this was the antient fatherly 
Sceptre, and anſwers to the Crofier with the 
Clergy. In the other Hand he has an In- 
ſtrument of Diſcipline like a Whip, the 
Symbols of Power to protect and puniſh. 
On his Head is the antient Diadem or Mi- 
tre, being Triple, yet not as the Pope's 
emen, but rather like the Mitre of Bi- 
ſhops, 
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ſhops, only with three Points inſtead of 
two at the Top. 


Onvs, her Son, is about her Neck. Theſe 
were the moſt antient Divinities. There 
are numerous Hieroglyphicks round the 
Bottom, and behind the Statue, which at 
any Time may be taken off, by applying to 
them ſtiff Paper moiſtened, and preſſed 
with a Bodkin. One Mr. Pulleine, my 
Lord informs us, was the firſt who practi- 
fed this Manner at Rome, and from him 
the celebrated Antiquary Fabretti, learned 
it. The latter took off a Port-Folio of 
Hetruſcan Inſcriptions, which he made a 
Preſent of to our Royal Society. The Sta- 
tue is of Theban Iron Stone, ſo called, be- 
cauſe of the Colour ; it is heavier and har- 
der than Marble. 


Over the Doors. 
The Buſto of Hxes10D. 
The Buſto of PR DRA. 


The Buſto of CæSsON IA, Fourth Wife 
of Caligula, of tranſparent Alabaſter. 


I The 
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The Buſto of Porr A, Nero's ſecond 
Wife: Her Right-Hand is holding up part 
of her Garment. The Plaiting and Dreſs 
of the Hair very ſingular. 


A * Marble Table, ten Feet and 
eight Inches long, four Feet and fix Inches 
wide, four Inches thick. On it is a dying 
Gladiator. | 


By 7, erepoil. 
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N E W 


DINING- RO OM. 


Begin the Pictures with that Oppoſite the 


Door as you enter, from "TOP 10 pie 
on your Left-Hand. 


Aras, and Noun. 


2. By ALDEGRAAF., 


A Narivirv. 

88 3. By Triga. 

The late 8 of MaARLB0ROUK. 
By Reynolds. 


„ AT. 


A FRUIT Piece. 


By M ch, Angelo Carrauaggio. 
A LaxDsK1P, 


* y Z ad . 


Jurirxx, Cur, and PsVCUr. 


— SY 


: $ } * * \ 


3. By Giuſe ppe Arigoni. 
I 2 A 
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A Drawing of the late Lord and Lady 
Pembroke. 1 : 
ux No 


A Copy of Mich. Angelos Bacchus, in 
the F Florentine Gallery... A Compoſition, a 


call d Scaliola. , eee 
By Gori. 
A Lanpskir. 
„EN i 4 wk 1 
Three of DIANa's Nymphs bathing 
Aﬀeon Fa at them. 


5. By Giufe pe del Sole. 
ord Hezver. 


| Fg By Reynolds, 
1 Boy gathering F ruit. 3 | 

4 By Mich. . Pacci di Campi Dale 
By Mrs. Cerjat. 


Our 
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Our SAvioux in the Temple. 


| | By Salviati. 
An old Woman reading. 
& By Rembrandt. 


A Herdfinan and Cattle, big as the Life. 


2. By Roſa di 7. roolt. 
"A Lanpsx1P. | 
By Vernet. 


A Winter Piece. | 
4. B y Fans. Bruge V. elvet. 


A Landſkip with Hagar Iſbmael, and the 
Angel. 


3. By Nich. and Gaſpar Pouſin. 

Two whole Lengths of two Kings of 
France, Francis II. and Charles IX. 

By Fred. Zucchero- 


Fiſh, and an old Woman feeding her 
Cat. | 


4. By Snyder. 
A.Carves and Boar's Head. 
2. By Malteſe: 
A 
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A Winter Piece. LF. ROOT? | 
4. y Munper * } Brugel. 


| 4: BV Fane. Brugel Velvet. 


Cnnler in the evra _ three 


_ looking on. | 
3: By Carb Marotti: 


Three Children = King Henry VII. Ar- 
thur Prince of Wales; Henry about three 


Years old, who was afterwards King Henry 
VIII. and Margaret, who married the King 


2 


of Scotland. YE 
11 4. By Hans  Holbein, the Father, 


A Country Boy as big as Life, tt a 
Bird's Neſt in his Hand; at a Diſtance a 


Cow ee her Calf. 
4. By Ant. — | 


Cup giving a Boy ſome Fruit and 


| Flowers. FR : _ 888 271 
A FLower Pic EC•˙ | 5 
8 By Mrs. Cerjat. 


The Duke of . on Horſeback. 


By Vandyte. 
The 


\ * 
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The Rev. Mr. Wwodreffe. 
By Hoare of Bath. 


BAcenus on an Altar in the Wood, ma- 
ny Figures about it celebrating his Myſte- 
ries, and ſhewing great Spirit in different 
Poſtures. © The Light darts through the 
Wood in a pleaſing Manner. 


1. By Salvator Roſa. 


The late Sir Anvazw FoUNTAIN: 
By Hoare of” Bath. 


The VirGIN and our Savious; Joseen 
looking on. 
1 2. By Guercino- 

Bacchus and ARIADNE. 
By Fran. Molas. 


| Nymeus Dancing, and differently em- 
ployed. 
By Watteux. 


Thirty of the chief Reformers; their 
Names are on a Stone in the Bottom of the 
Landſkip. Wickliff is ſuppoſed to be the 
Preacher; the Biſhops are in Purple, the 
Prieſts in Black, and the Martyrs in 

| | White, 
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| White, diſtinguiſhed by: Purple and black 
about their Necks. | 


2 a Diſciple of Car. Maratti. 
Over the Glaſſes | 


The Buſto of Cux ius DznTATUs.. q 
The Buſto of Or Ro, very rare; the ard 
who wore a Peruke: 


On tbe Chimney Piece. 


The Buſto of Thomas Earl of Pembroke 
who collected all theſe Antiques. 


| The Buſto of Lord VX XVI AN. 
2 The Buſto of Sir "IA Nxwrox. : 
Two Red Egyptian Granate Tables. ; 


Dea, 4 £8 
Wide, vt „ech. 
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Begin with the Statue on your Right- Hand. 
VER a Marble Chimney- piece of Ini- 

go Jones, is a ſmall Statue of Apollo, 

with all his Symbols. His Attitude is eaſy 
and very genteel; he ſeems to lean on one 
of the Horns of his Lyre, which is placed 
on a Tripod; round the latter a Serpent 
twiſts himſelf. Over the right Shoulder 
of the God is ſeen his Quiver, and his Head 
is adorned with a Laurel Crown. All theſe 


Attributes mark his Preſidence over Poetry, 
Muſic, Divination and the Chace. 


Tue Workmanſhip of this Statue de- 
deſerves the. greateſt Applauſe, though 
ſomewhat injured by Time, the Traits are 
moſt beautiful, and the Sculpture of the 
very beſt Ages. 3 . 


* he Buſto of [500RATES. 


4 ſmall statue of Oxenzvs, with his 
. 


K "ha 
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| The Buſto of Tir vs Livius. 


The Buſto of ANACHARSIS, a 8 


ian Philofopher who came to Athens, 1 
he was greatly eſteemed. The Head of 


this Buſto is bald, as Hiſtorians fay the 
Scythians Were. 


The Bufto of ene, 


To "The Buſto, of Sock ar RG. | 


The Buſto of Max TIN For kxs, Ech; 
of Hillington” in Nor folk, and Prefident of 
the As. 80 in the” wine 085 


7 — TY 7 


1 
, # 4 4 % 
- 4 . IN . » * 
T : „„ TY % _— * . 
| 7 


1 
wy 


4 


The Buſto of Miro ut. | 


The Buſto of Sir AnpREw FOUNTAINE. 
Hg 441 T , - By Roubtac. | 


The Bote of Prato, Up! great Anti- 
quity, and moſt Reverend Aſpect. | 


The Buſto of Honk. 


The Buſto of Anis rerzz. 


| . 1 


Are Buſto of eien | oo 
N e. 


i 
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Begin on yout Left- Hand. 

} UILDINGS Perſpective and Figures. 

2 By Sabas, and Afurco Nicci. 

Aa old N 8 teaching School. 

By Offade. 


Lord and Lady Prnebnone, ung Lord 
HenBeRT. 


— 


Colour'd * 7 eft. 


A Multitude of Figures at a Fair- 
By Cafteets. 


Venue leading Cupid and the Grazet to 


ſee Vulcan and others forging. Arrows heads 
for 9 000 
3 AVE Alex, Tu urce am. 


>. 


"x EV of a | young Woman. en, 


1 


2 


2 54 By Ludroico Caraeci. 
Trend | | K 2 A 
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A Drawing of. St. en going to 


che Croſs. 
| 5 Guido Rhini. 


A SAINT, 
| By Carlo Doldci. 


A Drawing of the MoLTEN * with 


a Number of Figures, 
By Tintorett 


40 


A Drawing of $t. srrrnen ſtoned! 
ET By | Bargcci. 
| Leo the * | 


l By Rapbael. 
A F avourite Dos. 


2 


B Wootton. 
Lord Cromwars. 
*. * 700 F 10109 By Hills, 


Views of LincoLys Inn, and CovenT- 
GARDEN. ROD 
TI By Scot. 


| By Hi: 
7 i the N : 


The Buſto of SI IIA, the . 
ſhe wrote a Satyr on Demitian 's baniſhing 
= Phileſo ophers from Rome. 


The Buſto of LiBpzTAs. 
DO | The 
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re bude of Do Ia. 


4 the Minors in the Chapel are "en 


WIII IAM, Earl of "Pembroke, and his 
two Sons, Henry and Edward. Henry the 
Eldeſt, who ſucceeded his Father; married 
Mary, Siſter to Sir Philip Sydney, by whom 
he had two Sons, William and Philip; Wil- 
liam, in the Reign of King Charles the Furſt, 
was Lord Steward; Ph1l;þ ſucceeded him 
in the Earldum, and was Lord Chamber- 
lain to King Charles the Firſt. Edward 


the youngeſt, was Anceſtor of the Por 


Family. In another Pannel is the Coun- 
teſs of Pembroke, who was Ann Parr, Siſter 
to Queen Catharine, the laſt Wife to King 


Henry VIII. There is with her their Daugh- 


ter, whoſe Name was Ann, married to 
Francis, Earl of Shrewſbury. 


Over the Door. 


The Buſto of LIRERA, the Female Di- 
vinity of Intemperance. 


Over the Chimney-piece. 
 Maxy FiTz-W1LL1i1aM Counteſs of 
Pembroke. | By Roubiliac. 
72 : When 
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% A Defeription of de Curb. 
When you enter the South Front towards 
the Garden (which whole Front is a beau- 
tiful Building of Inigo Jones) paſs thro! the 
Cube Room into the Hunting Room, the laſt 
Rom at the Weſtern end of that Front. 


+ 4 — 9 * — 33 


mr 
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THE 

HUNTING-ROOM. 

Begin with the Buſto's on your Left-Hand. 


HE Buſto of JuL1a, incomparably 

fine Greek Sculpture, and (as ſeveral 
bers! in this Collection) of Parian Mar- 
ble. She was Wife to Agrippa, Daughter 
of. Scribonia, third Wife to Auguſtus, from 
whom he was afterwards divorced, when 
he married Livia Dru/illa, with whom he 
lived happily. She however procured the 
Death of his Grandchildren, Cams and 
Lucius, the Sons of this Julia, to make 
Way for Tiberius, one of her own. 


The Buſto of An ToN IA, Wife of Dru- 
lus the Elder. The Linen of this Buſt is 
"ay natural, | 


The Buſto of Ms SEvERVUS. 


The Buſto of BEREN ice, the Mother; 
ber Hair in a particular Manner. 


The Buſto of BERENICE, the Daughter. 


| Bee The 
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The next arg two Statues, then proceed on 
wit the ns, | 


* 
. 


Tbe Statue of Fxvkvs: finely -eviſting 
his Body, by looking down over his Shouly 


1 at oh f Leopard. 
[; TIC AF | 1 15 By . 


The Sheds of Curip, When a Man, 
breaking his Bow after he had married 
Phiche. Apuleius after giving an elegant 
Relation of the Loves of Cupid and Phyche, 
concludes | with this Account of their 


Marriag e. e 
oo * im : : 
- * W » * * 1 4 8 
A \ EEE bi 


4 s 7 Se 1 4 # 4 18 


24 Ae ie! l Suppet was 
« prepared. Cupid reclined on the higheſt 
Couch, and embraced Phcbe in his Bo- 
« ſom; the reſt of the Gods ſeated them- 
« ſelves in Order. Ganymeae, Fove's Cup- 
* bearer, ſupplied them with Celeſtial Nec- 
« tar, as did Bacchus. Vulcan was Cook; 
* the Hours ſtrewed Roſes and Flowers, the 
«« Graces ſprinkled the moſt odoriferous 
« Balfams; the Muſes played on their va- 
« rious Inſtruments, and Apollo ſang to his 
« Lyre, beauteous Venus danced, and the 
* woodland Deities Jorge: 1 in the Chorus. 
1 66 In 


In this Manner was the Marriage of | 
10 © Cupid and  Pfgche e celebrated, from which, 
cc in due Time, ſprang a Daughter, whom 
cc we Mortals call  Pleofure. : 


B y Clemens. 
The Buſto of Jur 14, Daughter of Titus, 


11 - 1 


The Buſto of Anna FAUSTINA, third 


Wife of Heliogabalus; vey fine, like that 
of Antonia. | | 


The Buſto of SAPPHO, with the Bandage 
as deified, of the fineſt Marble, like Ivory; 
| the laſt Perfection of Greet Sculpture, white 


as at firſt making, becauſe (with ſeveral 
here) found i in a Vault, 


aw 


The Buſto of TiTvus. 

The Buſto of Faunvs. 
The Buſto af Jo? 1 TER 
The Buſto of TuLL1a. 


Bag ES 


On'a Table of antique Oriental Alabaſter, 


{ Alabaftro Orientale of one folid Piece, of 
great Value. 


G NR I © | 
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A Gxour: Cupid and Ganymeae': Gany- 
mede is ſitting, and reſting againſt the ſtump 
of a Laurel; the Leaves ſhew that it is an 
Alexandrian Laurel, the ſame as we ſee on 
antient Medals, not the Riff, large leaved 
Laurel, which adorns modern Kings in their 
Coins, from a Miſtake of what the Antients 
uſed. It is rare to ſee the diſtinct Form of 
ſe ven Pipes as here expreſſed. Cupid is very 
attentively looking on, and reaching his 
Hand out towards the Pipes, as if to in- 
ſtruRt Ganymede how to play. n o 


On the ange of the Waioſcot are pain- 
ted eightcen « different Sorts of Hunting: -: 


By TR. Juar. 


b 


* * 
5 0 
9 4 4+ _, 


BUSTOS 
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are. 


. U 798 = 9 N 
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e rießen E 

Don Bs i... acT) ty. SESNTE | 
CUBE ROOM. 
Begin with the Buſtos on your Letterhiod 8 


HE Buſto of Mass Ix ISS, King of 
4. . Numidia, with the African Bonnet'on 
his Head; and the Head of Meduſa, and the 
upper Parts of two Dragons on his Breaſt- 
Plate; between the Dragons is a Plant, 
probably the aaa for 9 . 
was famous. | 


The Buſto of AvenTINUs, Son of Her- 
cules ; the Head of C | Lion's Skin making 


A 


fore, Paws tied i in a Knot . his Right- 
Shoulder; an elegaßt. Performance, The 
Peculiarity of this Hero's Dreſs, agrees with 
the Deſcription Virgil bas siven at him in 


the ſeveath Æueid: 
L 2 


G LA 


756 l Diſeriptun of "the Ciriofitier 
Great. AvxxTINUS great ALCIDES' Son, 
Wore the proud Trophy that his Father, won. 
He all d before his Hoſt, and wide d read 
A Lion's Teeth grinn d horrid o'er his Head ; 
Then ſought the Palace in a ftrange Attire, 
Aid hoot'd as Hern and dreadſful as bis Sire. 


Pitt, B. 7. L. 838. 


The Buſto of TRA JAN, the Head, Buſt. 
and Plinth, of Parian Marble, the Face 
and Neck only poliſhed. ie 


| The Buſto of MaAT1D1A. V 


The Buſto of MzTELLUs, hoot "A 
Beard, by a very fine Greet Sculptor, all 
of a Piece down to the Navel, the only one 
which ſhews the Ornament of a Chain, 
which is of very rich Work. On his Breaſt- 
Plate is an Elephant and a Laurel round 
the outſide of it. The Conſular Medal. of 
Metellus has likewiſe an Elephant on the 
Reverſe, but the Head of that is bearded, 
ſuppoſed to be'a Divinity with the' Name 
only of Metellus, The Elephant is added 
in Memory of the Victory he gained over 

Jugurtba, King of Numidia, upon which he 
obliged him to deliver up all his Elephants 
to the Romans. 


The 
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The Buſto of Mako CELLUS the younger. 


On a Table of: Jaſper Agate, / Diafpro Agate ) 


- which ic very Een are the _ * 
lowing. 


A little Statue of Baccnvs, with Grapes, 
and with the Snake, the peculiar Symbol of 
the Egyptian Bacthus, who invented Medi- 
Eine, and Was ſaid to be the Sun and Apoll. 


The Statue of DrAxA of Epheſus ; the 
Head, Hands, and Feet black, the reſt white 
Marble, as deſcribed by Pty; probably of 
the ſame Form as the Statue, of Diana of 
Epbeſu, mentioned i in | the Aci. of the 22 
Poſiles. It is engraved f in Mont facon's s firſt 
Volume. In the Statues of the Ephefian 


Diana, more ide are e obſervable i in ſome 


Inſects, Bees, Branches of Trees, 1 
and ſometimes human Figures, all united 
together. . In the Explication of theſe, there 
is a Diverſity of Opinions among the Learn- 
ed. Many think, that under them i; is ſha- 
dowed, "th Nature of Things, the Wark 
itſelf, or that g generative energy, whic 


the Parent of every Thing earthly. The 
Inſcrip- 


7. A Deſcription of. the Curigftties 


Inſcriptions on many of theſe Statyes ſeem 
to intimate as much. 


* Diane of Bipbeſis i may be conkderis as 
a Pantheon including the Symbols of many 
Deities; the. Turret on her Head relates to 
Cybele, . as alſo the Lions; the Fruits and 
Oxen to Ceres; the Griffins to Apallo, the 


Harts to Diana, and the Cancer is a Sign 
of the Zodiac. 


\ 


* 
ons * THY 


„The Statue & a an dn. Prieſts kak. a 
Phacygian Cap, ſacrificing a. Hog to It. 


An Alto Relicvo of Prnnnvs, the Son 
of Achilles; it is an 'Oval, and has a 19905 
did Aſpect as of a very large Gem, the 
Fa ace 18 Porphyry. which the Cardinal Ma- 
Zarine fo much valued, as to finiſh his Dreſs 


-with a Helmet of different coloured Mar- 


ble. IN 


* 


683 * 1 7 * 
893 24 


The Buſto of an a.” 


The Buſto of PyrrHvs King of Epirus, 
with a noble Air; 3 there is a Dragon on the 
Helmet, and on his Breaſt-Plate a Head 

with Wines like the Head of a Bat. 2 
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Begin between the two laſt Buſtos. ll. 


Mxs. KILLEGREW, . \ 


Celebrated Beauties 
| Mrs. Mon rox. 


05 By Vandyke, 
Mr. James HeRBERT and his Wife. 
| By Sir Peter Leh. 


The Earl and Counteſs of BRDToRp. "4 
| N By Vandyke. 


" $he Catch of Pruskokr (Mother 
of Earl 7. homas) and her Siſter, 


7 Sir Peter Leh. 


1 r * wo 
<# 2+ e IV; Ke N 1 


UE Earl of Phinlevie (Father of the 
preſent wer when about ſeventeen Years 
old, ; 

1 By Sir Godfrey Kneller, 


l 


WILLIAM 


4 P ofthe Gert 
Over the Chimney- Piece. 


WII. LIAM Earl of Pembroke, elder Bro- 
ther to Earl 7. bomas: 


CT TIE X By Sir Peter Lely. 


Lady CATHARINE, eldeſt Daughter to 

Earl Thomas, (married to Sir Nicholas 
Morrice and her Brother, Mr. Robert 
n 


5 y Sir Godfrey Kneller. 


"Pm Earl of Pembroke, when Lord 
High Admiral. 


By Wiſing, 
Our SAVIOUR and the Woman of Sama- 
ria: 


1. By Giuſeppe Chiart. 


The Counteſs of Pembroke, firſt Wi of 
Earl Thomas, 7 


The Virein, Our Saviour, and Foſeph 
reading : There are alſo ſeveral Boys i in dif- 
ferent Actions. tv 


I. By Gennari, 
in 
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In the Cieling. 
DzvDarus and Icarus. 


1. By Giuſe eppe Argon. 


A Table inlaid with Specimens of 13 5 
different Sorts of Antique Agates and Mar- 
bles. 


On the Bottom Pannels of this Room, ts 
painted the Hiſtory of the Counteſs of 
Pembroke's Arcadia, written by Sir Phi- 
lip Sidney. 


——— 4 
PS 0 


— = "= — OY = 
© — — 1 
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* the Brother of. Signor Temaſs. 


M P 1 C- 


" 


men 
PIC FUR E S, 


BUSTOS and TABLES 
GR E A T ROS M. 


The Celebrated FAMILY PICTURE. 


ONSISTING of ten whole Lengths, 

the two principal Figures (and the 
are e fitting) are Philip Earl of Pembroke and 
his Lady; on their Right-Hand ſtand their 
five Sons, Charles Lord Herbert, Philip, 
(afterwards Lord Herbert William, James, 
and John; on the Left, their Daughter Anna 
Sophia, and her Huſband Robert Earl of 
Carnarvan; before them Lady Mary, Daugh- 
ter of George Duke of Buckingham, and 
Wife to Charles Lord Herbert; and above 
in the Clouds are two Sons and a Daugh- 
ter who died young. This, and all the 


other Pictures in this Room are 
By Fandyle. 
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A half Length of King CHARLEs the 
Firſt. - 


A half Length of his . 


A whole Length of WILLIAM Earl of 
Pembroke, Lord Steward. 


A whole Length of the beſt Lady of the 
ſecond Earl Php. = 


- Three Children of King Charles the Firſt. 


- Whole Leng ths of the Dutcheſs of 
Rithmonl, ir married to Charles Lord 
Herbert } and Mrs. Gitfon the Dwarf. 


. hole Length of the Duke of Rich- 
mond and Lenox. 


A half Length of the Counteſs of Ca. 
haven. . 


A half Length of ü the fecond Earl Philip. 


Two * Pier-Glaſſes, 


e 
u hen, A 
- So a p. the Plate. 

" 4 TA 7 ide, EO 


M 2 Under 


83 1 diebe e the Curit Mee 
. 6 | Under the one," en 
A Red Egprien © Granite Table, 55550 
leer ee ede 
Wie, ne man 


On it a Nuptial Vaſe, repreſeating the 
whole Ceremony of a Greet Wedding, from 
the beginning of the Sacrifice to the waſh- 
ing of the Bride's Peet; it is very fine 
Work. Before any Marriage eould be ſo- 
lemnized, the Gods were conſulted, and 
their Aſſiſtance implore d by Prayers and 
Sacrifices, which were uſually offered by 
the Parents or Relations of. the Parties. 
When the Victim was ; opened, the Entrails 
were carefully inſpected; and, if any un- 
lucky Omen appeared, the former Contract 
Was diffolved, as diſpleafing to the Gods. 


of 


Torches were carried before the bridge 
in her Paſſage to her- Huſband's Houſe, 
Singers and Dancers attended, and a ſump- 
tuous Banquet was prepared. Before the 
Bride went to Bed, ſhe bathed her Feet in 
Water, fetched from the Fountain Callirboe. 
T his ſeems to have been a Cuſtom pecu- 
"ee liar 


liar to the Atbenians, as we learn from 
Ariſtopbanes, and hence we may conclude, 
that this curious Nuptial Vaſe, was the 
Workmanſhip of ſome Artiſt in that 
City. 


1,-4.2... "Under the other. 
A Lapis Lazuli Table, 
F. I. 


On it'a Roman Urn; Variety of very fine 
Work all round it, of ne. Faliages, 
Birds, &c. 


The Fan in the Cieling repreſent 
ſeveral Stories of Perſeus; as, particularly, 
the cutting off Meduſa's Head, and the re- 
lieving of Andromeda. The great Oval, in 
the Middle of theſe, ſhews a very natural 
Section of a Temple in Perſpective, ſeeing 
the Sky thro' a round Top: It plainly re- 
lates to Perſeus, becauſe it ſhews, the ſame 
Face and Dreſs as in the former. There is 
a Prieſt, in great Concern, at the Altar; 
it is Perſeus, to revenge himſelf on Poly- 
defies, for the Injuries offer'd to his Mother, 

and 
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and Di&ys, whom he found at the Altar; 
whither they had been forced to * oe 
ry from his Violence. 


By Sion Mas 
Begin with the Buſtos on your Left-Hand. 


The Buſto of MARCELLUS, the famous 
Conſul. ' | 


The Buſto of baden the en Bro- 
ther of Tiberiur. 


The Buſto of Locius venus CLA. 


The Buſto of Makcus Bau rus, of the 
beſt Greek Sculpture. 


The Buſto of Carvs C SAR upon a 
Fable of the Verde n or d anti que 
The Buſto of Drpivs 1011 ANUS. 
I 
The Buſto of Lucius Wanne n 
Emperor. | 


The Buſto of tidbthn CsAR, Brother 
to Cams Cæſar, on an Agate Table. This 
Perſon and Carus, were Sons of | Julia, 
Daughter of the Emperor 4 and 
Seribonia. | 
1 he 
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The Buſto of Jul ius CæsAR, Oriental 
Alabaſter, noted, as may be ſeen by what is 
ſaid of it in Valetta's Collection. The Mar- 
ble of the Breaſt-Plate is of the Colour of 
Steel. | 


The Buſto of ANT1Novs. 


The Buſto of SEPTIMUS SEVERUS. 


The Buſto of Horace, in Porphyry ; 
mentioned alſo in Valetta's Collection; Fa- 
bretti in his Comment gives good Reaſons 
for its being Horace. 


The Buſto of Marcus AUREL1YsS. 


The Buſto of AnToxinus Pius, of the 

| beſt Greek Sculpture. On this Buſt, as alſo 
on ſeveral others in this Room, may be feen 
the true Habit that the Emperors wore when 
they appeared in various Colours, different 
coloured Marbles mn. I choſen for that 
Purpoſe. ED | 


The Buſto of CIcRRO, of . 
with the Mark of the Cicer, or Veteh, on his 
Face, from which he had the Name of 
Cicero. 


The 


8 4 Deſcription of the Curihiti 
The following Buſtos are all of white Mar- 
ble, and the Terms upon which the Buſtus 


fand in this Room are very fine Jaſper, and | 
» Marbles, many of which are anrient, BL 


The Buſto of ARTEMIs or DIANA: Her 
Hair tied behind her, not to hinder her 
ſhooting : The Air of the whole Buſt is like 
the upper Part of the celebrated Statue of 
this Goddeſs, and thought to be by the ſame 
Sculptor. This (as ſeveral others) has, in 
_ Greek Characters, the Name inſcribed on it: 
It is of moſt excellent Greek Workmanſhip. 


The Buſto of Lucanvs, the Head and 
Buſt of Parian Marble; fine Sculpture, On 
the Bottom of the Buſt is a Pegaſus. 


Quintilian in his Inſtitution gives him 
this Character. 


 Lucanus ardens & cies & ſententiis 


clari iſumus, &, ut dicam, quod ſentio, magis 
Oratoribus quam Poetis, imitandus. 


The Pegaſus then is happily cater of 
the Poet's rapid and ſublime Genius; he is 
ſure to rant whenever he gets into a Battle 
.or Sea Engagement, And yet he is to be 


admired 
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admired for many fine philoſophical Paſ- 


ſages to be met with in his Works, and for 
his generous Sentiments, particularly, on 
the Love of Liberty and Contempt of Death. 
Theſe perhaps he owed to his Uncle Seneca, 
and his Maſter Cornutus. | 


The Buſto of CassAnDRA, Daughter 
of Priam-: She was a Propheteſs, and had 
a Temple; and therefore wears a peculiar 
Head-Dreſs, with ſeveral Bandages. 


The Buſto of AMMoONIUs; on it is the 
following Inſcription. 


* 


The Olympiad 229, anſwers to the Vear 


of Chriſt 137. Buſtos were frequently erec- 
ted to remarkable Victors in the Olympic, 
and other Games, but this is the only une 
known with the Olympiad marked on it. 
Chronologers mention, Ammonius Alexan- 
drinus, alias Epidaurus, fuit Victor fladu. 


The Buſto of AvGusTus, of Parian 
Marble. 
N The 


— 
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T he Buſto of GRMAN ICs. 


The Buſto of PRus tAs King of Bithynis, 
excellent Sculpture. 


The Buſto of gero As TAT Ius. 


The Buſto of CARACALLA. 
The Buſto of V1TELL I ut. 


The Buſto of ALCIBLADES. 


PIC- 
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LE 03 ÞY. 
Begin the pictures oppoſite the Door, 7 3 
wk your Left. 


HE Decollation of St. Joux. The 
Painter is an Honour to the Engliſb 
Nation. This Picture is ſo finely painted, 
and with ſuch ſtrong” Expreſſions, as to 
make him inferior to few of the beſt ITalian 
Maſters. King Charles the Firſt, called 
him the Engliſh Tintoret. Sir Peter Lely 
reckoned this the chief e Picture 

that he 8 
2. By Dobſon. 


"Vartety 07 Fruits; Vines growing up a 
Pomegranate-Tree, and two Vintage People 
as big as the Life, Michael] Angels the 
Painter of this Picture, was famous for 

N travelling 
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| travelling Figures; of which Sort one may 
here ſee at a Diſtance, a Man driving an 
"Aſs. Sir Robert Gere gave his Widow 
three hundred Piſtoles for this Piece, it be- 
ing a fayourite of her Huſband's which he 
kept for himſelf. He painted the Figures, 
that are as big as the Life, which was not 


uſual for him, as in moſt of his Pictures, 


they w were but in by other Painters, 
1. By M ichael Angel dell Battaglia. 
A Piece of ſtill Life, of F ls. and a 


young Boar. 


3- By Gabriel Salcs.' 


Nerruxg and AMPHYTRITE, with 
Greral other Figures. 


1. By Lace Gitrdana, 
A NATIVITY. 


By Taddeo and Fred. Ziblibere: 


Two pictures compoſed of different Sorts 
of Marble, out of the Duke of Florence's 
Collection. This Work is | called 1 in Italian 

Pietra Comeſſa. 


A Country Family a Man 40 115 Wife 
and 
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and: two Children, one of which i is aſleep | 
in a Cradle. 


5. By Brawer. 


Czxes ſtanding with a moſt zenteel Air, 
holding up Wheat. Given by the Duke of 
Parma to the Earl of Peterborough, when 


he conducted James ** Second's Queen to 
3 


2. By Parmegiane. 


A Flemiſh School. The Painter com- 
monly called the little Van Dyke. 


2. By Gonſales. 


The ANGEL, as ſpeaking to Tobias about 
the Fiſh, which is ſwimming up to them. 


The Dog is between T, ay s Legs, barking 
at the Fiſh. 


2. By Procacino. 
The Diſcovery of Ken 1LLES. 
2. By Salviati. 
The VIũ GIN with Chriſt, 


4. By Solari. 


8 Antique Picture from the Temple of 


Juno; Je is ſitting by a Temple; Pallat, 
Hercules; 
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Hercules, Diana, Apollo, Ceres, and Vertum · 
nus are comming to her, with their Symbols 


in their Hands. 


A Navy, | 
10 0 I 501 
i e By Jan Van Eyck, 1410. 


A. 


A Landſkip with Rocks, Welter, and 


three Travellers. 
eee Y 8 4. By Bar tolemeo. 


A Landſkip with a Man carrying a Fiſh- 


in "y et. 
A 4. By Pronceſes Giovanni. 


9 4 - * 
. 


. 


BUSTOS 
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e 
. 

H E Buſto of Max cus Mop1vs, the 

only one known with an Epitaph on 

it; the Bottom is made round, ſo as to fix 


it on the Hole in which his Aſhes were 
put. | 


THTHP ME®OAOY AEIATIKE IPOETATA 


XAIPE noAAAMEN EETOAA HAONN @PEEI 
HOAAA AE AYTPA. 


Medice methadi Afiatice magiſter Salve. 
Multa quidem bona paſſe mentibus multa vero 
triſtia. | 

On the PEDESTAL. 


M. MOAIOC ACATIKOC IATPOC ME®OAIKOC 


Marcus Modius Afiaticus Medicus me- 
thodicus. One would imagine from this 
Inſcription, that Marcus Modius was a very 
celebrated Phyſician, though his Name is 
not yet come down to us. If any Conjec- 
ture can be made from the Greek Charac- 
ters concerning his Age, he flouriſhed about 
the Times of the firſt Emperors. The 
Letters 
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Letters are antient; the Sigma and Epſilon 
on the Breaſt retain the antique Form. 
Theſe Letters, from the Reign of Auguſtus, 
began to loſe their priſtine Shape. Marcus 
Modius, ſays Montfaucon, as far as can be 
conjectured, lived about the Age of Auguſ- 
tus; he is called the Methodical Phyſician ; ; 
the firſt who probably introduced Method 
into Medicine was Themiſon, who was co- 
tempory with Pompey, and from him pro- 
ceeded the Methodiſts in that Profeſſion. 


The Word van ſeems to ſhew, that this 
was a ſepulchral Inſcription, and was pla- 
ced on this Tomb. Pauſanias ſays, Ad 

hunc modum ſuorum cadavera condunt 
Sicyonii: Corpus terra contegunt, deinde 
Capidea baſi extructa, columnas erigunt ; 
quibus faſtigia imponunt, eadem ſpecie, qua 
intemplis. Inſcriptionem nullam pon unt, 
ſed ejus quem extulerunt nomen appellan- 
tes, patris mentione prætermiſſa, illum va- 
lere jubent, XEASUEC Toy Wanne Lib. 2. | 


The two Verkes ; in which he is ſaid to 
have experienced much good and evil, are 
exactly in the Style of an Epitaph, The 
egnd Verſe is from the fourth Odyſly, 


where 
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where mention is made of that Potion, which 
Helena prepared to make them forget their 
Misfortunes. 


8 


The Buſto of Apol Llonius TyxvAMxUs. 


It is lively in the Attitude, with his Arm 
tucking his Garment about him. When it 
was firſt ſold at Valetta's Sale, a Gentleman 
gave upwards of 270l. for it. There were 
then in the South-Sea Time, ſeveral An- 
tiques fold for above 200l, each, as the Homer 
which the Emperor Conftantine got from 
Smyrna; Horace, the Poet, of Porphyry ; 
Cicero, of Touchſtone ; and Julius Caeſar, 
in Oriental Alabaſter, which Thomas Earl 
of Pembroke afterwards. bought. 


The Buſto of Maco, the famous Car- 


thaginian. Scipis would not burn Carthage 


till he had ſecured the Book which Mago 
had written of Agriculture; the Subſtance 


of which is ſtill preſerved in the Writings 


of Cato, Varro, and the other Authors, de 
Re Ruftica. 


A . 
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T 5755 
COLLON ADE ROOM. 


Begin the Pires with the uppermeh. on your 
Left. 


7 HE Head of St. Paul. i 
4 by Augutin n 
4. By Vandervelt. 


e 8 An's Feaſt, a Multitude of 
Pure Great Aſtoniſhment 1 9a in 
all the ad at the Table, Ge. 


en Süchte 4 By O Fronk. 


pictures ot the pre Lord and Lady 
Pembroke. ? 


A Can | 


By Reynolds. 
A CAL de " 24 nant } 

R , | | a * 2 e o a & V » 

'ALM. | 

= — 2 * K B Pa 
. 5 . ' 


A MapoNna. | RUA > 
3. By Carlo Dukci. 

A GALE. 14-0 638 
By Patten. 


# wv „ 
St 
5 ; * 
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St. SEBASTIAN ſhot with Arrows. 


5. By Scarcelina di F errara. 
A LAN DSE IP. 


4. By Herman Sachtleven. 

The Labours of HercULEs. 
4. By Francis Floris. 

The Inſide of the Col uuns. 


A Hakvesr Hows. 
2 By Rubens. 


The Monty CHANGERs, and People 
win the Doves in the Temple. 


3. By Dominico F etti, 


CHR1sT taken from the Croſs, ten other 
Figures with ſtrong Expreſſions of the So- 
lemnity. The Virgin has her Right-Hand, 
under our Saviour's Head, as lifting him up, 
while Fo/eph of Arimathea (who is richly 
dreſſed) is wrapping the Linen-Cloth round 
him. Behind Foſeph are two Men, © one of 
them has the Superſcription in his Hands, 
and the Crown of Thorns upon his Arm; 
the other is as talking to him, pointing with 
one Hand to the Virgin, and the other to- 


"0-8 wards 


1% 2 Deferiptio if the Curieftties 
wards Joſeph.” On the other Side is St. John 


with his Hands folded together, and ſhews 


great Concern, Mary Magdalen is wiping 
off the Blood, and wrapping the Linen 
round our Saviour's Feet. Mary, the Wife 
of Cleophas, is, as ſpeaking to Nicodemus, 
who is giving Directions about the Spices. 
Behind them are two Men, one holds the 
Nails taken from the Croſs, the other the 


J Hammer and Pinchers. Here is alſo the 


Tomb ſhewn, and the People rolling the 
Stone from the Entrance of it, and Mount 
Calvary, with Bones and Skulls ſcattered 
about where the Croſſes ſtand, with a View 
of the Multitude returning into Jeruſalem; 

at a 0 a Landſkip with Rocks, &c. 


3. By . Durer. 


W Judgment. 
2 800 By Philipp Laurs 


By Theodoro. 


The Vineix, Crit. St. bn, and St. 
Catharine. 


A Narivirty. 


5 By Parmegiano. 


A Manar contemplating with a 
nnn Cruciflx; 
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Crucifix; Angels appear above. 
I. By Elizabetha Daughter of Sirani. 

A Nariviry; at a Diſtance the Shep- 
herds with their Sheep, and an Angel in the 


Clouds. 
3. By Dionigo Calvart. 


A Landskip, with Fi igures fitting by the 
Water Side. 
3. By Orixonti. 


st. PzTER and the Angel coming out of 
Priſon. | * rs | 

b By Sten wick. 
By Raphael, 
By Jer voiſe. 


By C orreggio. | 


A Drawing. 
The late Lord PRMRBROREKE. 
A Drawing. 


LDA and the Swan. 
| 3. By Leonards da Vinci. 


VI RTV coming to Parnaſſus, to awaken 
Hpeiio and the Muſes. 
| R en 


The Pore of Leghorn, on Copper. 


7 5. By Viviano Codazzo. 
2 The 
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The Virgin, Our Saviour, St. John, and an 
Angel. 


2. By Raphael bre. 
Hercules and Dejanira. 


4- By Giovanni Mantouans. 


The Birth of St. Ibn. 
4. By Dominico Pelugio. 


Cur ib wrenching his Bow out of the 
Hands of a Boy. _ 
| 4. By, T. * 4a Bologna. 


An Antique of the Yi irgin and our Saviour, 
ſaid to be painted by St. Luke. 


The four Seaſons ; Winter i is the dem 
of a He a. with odd Faces and Owls. 


2. By Murillo. 
A 8 


By Otto Veni. 
St. ANTHONY: : f 
9 55 4. By Geld 


A Salatution of the Angel to the Virgin. 

8 J. By Franceſes Duni. 
jostru cutting off Holefernes's 8 Head. 

3 5. By Andrea Mantegna. 


Over 


mR WIITO W- Hos x. 103 
. be Ken Over the Chimney. 


The half Length of a Ps TEE 45 
poſed to be Prince Rupert. 


By Vanayle. 
Next the Lobly Door. 
The Buſto of DRusILI A. 


Next the Corner Room Door. 
The Buſto of HoRACE the Conſular... ba 


* 
* 


On the ; Chimney Fiece. 
The Buſta. of „ Noo 


01 The Buſto of POLEMON, | 


On a Table, the Produce of Mount 
Egecumbe. 


On it Morynevs, the God of 'Sleep, in 
black Touchſtone ; his Head wreathed with 
Poppies, and a Poppy in one Hand. 


Ian te think it amiſs to acquaint the Curi- 
ous that in the two next Rooms are ſame Capi- 


tal Paintings by the maſt eminent Maſters. 


PI- 
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Rf 
E.3 1 CT E URE 8: 
IN THE 


CORNER ROOM. 


Begin the pictures over the Dove, as you 
enter the Room, and proceed to the Right. 


HE Vixen, with Chrif leaning the 
back Part of his Head againſt her 
Breaſt. He has a Bird in his Right-Hand. 


3 By Creſpi. 


The vino IN teaching our Saviour to 
read. 


3. By Guercino. 


PRHIILIIH Earl of Pembroke. | 
| y Vandyke. 


The Woman. bringing the Children to 
Chriſt. 


4. By en * | 
| The Head of Mrs | 


3. 5 pap 
A 
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A CnARIT with three Children, very 


natural. It was one of 1 Charles the 
Firſt's Pictures. 


5 . 2. By Guido Rheni. 
A LanDsK1P. | - | 

Ha 3: By Rubens. 

MARY MacpALEN. | 

J. % Bas 2. By THAO, 


4 nn * the Croſs, two Boys hol- 
$i up the Arms, and the Virgin devoutly 
ſtretching out her Hands. At a Diſtance 
appear the three Croſſes, and a Group of 
little Figures with a Horſe. It was made 
for Henry II. King of France, which he 
gave to his Miſtreſs, Diana VaALENTI- 
No1s; and on the painted flat Frame in one 
Corner, are the Arms of France; in ano- 
ther, a Monogram of the firſt Letters of 
their Names; the other two Corners the 
the Emblems of Diana, three Half-Moons 
in one, and a Quiver and Bow in the other. 


3. By Micbael Angelo. 
An Aſſumption of the VIROIN. 


In the Arundel Catalogue it is ſaid, that 
his Lordſhip defired Rubens to paint for 
P him 
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Rim a ſine finithed Cloſet Picture; which is 
this Picture, being on an old Fleſh Board, 
moſt beautifully coloured. There is a Group 
at Bottom of nine Angels, all in . 
| Poitures, as raiſing the Cloud under the 

gin Mary. There are ſeveral pretty Che- 
rubims Heads at the Side, and at the Top. 
It ſo much pleaſed Rubens, that he ſaid he 
would make a great Picture after it; which 
he did for the Church of à Convent in 
Anwerp, where he Has 044g: N p 73 


big as the Life. 
* p i 5; By Rubens 


\ Baccnys, with a Bowl z in \ his Left-Hand, 
his Right Alm reſting on a Veſſel; an old 
Man empty ing a Basket of Grapes into a 
Vat, a Woman and Boys with two Baskets 
of F ruit. 

Its By a Scholar of Raphael. 


"A whole Length of Dr Mock I Tus Haugh- 


ing, a Book in bis Hand. Very much 
eſteemed. 


| By Spagnolet. 
MäAcpALRN, as a Penitent, over-look- 
ing the Vanities of the World. Below her 
11 F are 
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are ſix Boys, as Cupids; they are OF 
Jewels, Se. 


5. By Domichino, a Scholar of Guide. 


NaRc1s8us ſeeing himſelf in the Wa- 
ter. There are ſeveral Cupids in yarious 


Actions. | 

3 3. By Poufin. 
The Deſcent of the Hol v Guosr. 
1 5. By Salenbeni. 


The Counteſs of PEMBROKE, and Lord 


HERBERT, now Earl of PEMBROKE, when 
Very Young. | 1 3 4 
B 3. By Mr. Hoare of Bath. 


-(CuR1sT aſtride upon a Lamb, is held 
15 the Virgin, old Jaſeph 1 is looking on, and 


leaning c on a Staff. | 
5. By Franceſco Penni. 


The 'V1RGiN, our SAVIOUR, and St, 
Joux. N 
We By Baroces. 


A young Woman with a $Shock-Dog. 
3- By B 


FS A 


- - £ 
1 — SINIES — 
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A MA DONA, very fine, with ſeven Stars 
round her Head. 
| 44 By Carb Marotti. 
A PiPER. 

07 3. By Georgione. 
Old Josxyn at Work, our Saviour 

holding a lighted Lamp to him. F: 
| 5. By Luca Congiagio. 


The e Virgin holding our SAVIOUR by his 
Arms: St. Jobn embracing him, old Jo- 
Jeps 1s reading. 

| 5. By Ludrvice Caracci. 


The Virgin holding Chrif in her lap. 
St. John has led a Lamb to him. Chrift is 
looking at an Angel below: on the ground 


gathering Flowers; old Toſe n is — up, 
with an Aſs by him. | 


By 0 ontarini 


e Need Children, de our 1 
ok, an Angel, St. Jobn, and a little Girl. 
The Angel i is lifting a Lamb to St. Jobn, 
who has his Left-Hand upon it, and i is in 
Diſcourſe with our Saviour, as they are all 
fitting cloſe together. Behind our Saviour is 
a Tree, and a Vine growing up it, with 
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Grapes thereon. The Girl (repreſenting 
perhaps, ſymbolically, the Chriſtian Church) 
has hold of the Vine with one Hand, and 


in the other Hand has a Bunch of Grapes, 
which ſhe is offering to our Saviour. 


This is allowed to be the beſt Picture in 
England of 


2. Rubens. 
Isaac bleſſing Jacos. 


By Lazarini. þ 
A dead Saviour ſurrounded with An- | 
gels; a very fine Sketch, | 


5. By Bonamico Bufalmaco. 


Mars and Venus. 


By YVanderſerf. 
CHr1sT lying on Straw in a Manger. 
SIN 4. By Vandyke. 


King Ricnard II. &c. I here tran- 
ſcribe Hallar's Account of it. An ele- 
gant Repreſentation of King Richard the 
IId. (in his Vouth) at his Devotion, paint- 
ed on two Tables. In one, he is repreſented 
kneeling by his three Patron Saints, St. 
John Baptiſt, King Edmund, and King Ed- 
ward the Confeſſor, having a Crown on 


his 
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his Head, clad in 4 Robe adorned; with 
white Harts and broom-Cads, in Alluſion 
to his Mother's Arms, and his own-Name 
of Plantugania Thus he is praying to the 
Virgin Mary, with the Infant in her Arms, 
(on the other Table) ſurrounded with 
Chriſtian Virtues, in the Shape of Angels, 
with Collars of broom- Cods about their 
Necks, and white Harts on their Boſoms; 
one holding up a Banner of the Croſs before 
them, and on be "Ground art Lilies Fang 


Roſes. | + S111. -N% 

St. Jonn mal holds a Lamb in his 
left Arm. King Edward the Confeffor 
holds a Ring between the Thumb and fore- 
finger of his Left-Hand; King Edmund 
holds an Arrow in his Left-Hand, all their 
Right -Hands are directed to King Richard, 
as preſenting him to out Saviour, who in- 
clines himſelſ in al very kind Manner to- 
wards them. There are eleven Angels re- 
preſented, each of them hath a Wreath of 
White Roſes round his Head. The Diſ- 
-p6ſition of their Countenances and Action 
of their Hands; is defigned to ſhew that 
Weir Attention 1s: . about King 

| ' »({Richard. 
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Nic burd. On the Glory round our Saviour's 
Head you may ſce the Ctoſs repreſented in 
it und round the Extremity of the Orb are 
ſtall Bragches of Thötns. On two Braſs 
Plates on the Bottoth of the Picture is en- 
err. 


Invention of Painting in Oil, 1410. 


This was painted before, in the Begin- 
ning of Richard II. 1377. Hollar engrayed 
and de icated it to King Charles: 1. and called 
it Tabula Antiqua of King Richard II. with 
his three Saints and Patrons, St. Jom Bap- 
tiſtz and two Kings, St. Edmund and Ed- 
ward the Confeſſor. This Picture was given 
out of the Crown by King Jane. I, to 
Lord Caſtlimain, When he went Ambaſſador 


to Rome, and bought ſince he died, by The- 
mas Earl of Pembroke. 


oe] a0 - 1 | 4. . 
The three Kiogs Offering. There are 
Horſes and many Figures, at ſeveral Diſtan- 
. ces; of this Painter's beſt colouring, with 
a glorious Eclat of Light breaking through 
the Clouds, in which are many Cherubims. 


That King who has a ſtrong Light on his 
'F orchead i is the Painter himſelf. His whole 


Figures 


. 


his n 4 
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Figures are beſt, for he was famous for 


ſuiting a proper Action to every Part, and 


to the Genius of the Perſon; as here a 
Groom, for Example, ſhews a natural Af- 
ae his Yorks mn king his Node: | 


wa By y Paol Verone 


+p Ch 


Airs e Wal. 


e 690 of ited boininy +0 . 
The Garden Side. B. in on the. Right- 


Hand Ca the W nuow at the Top. 


Curr. taken from the Croſs, $9103 £ 
RON; BA) fu E Shes _ 


0 a 4 4. „ 


and 1.9 who i 18 putting a Ring « on n st. 
Catharine 8 Finger. 


5. By Angi ifeiole. 


The Virgin with 88 in her lap. 
St. Jobn has hold of his _ Foot G 


55 Gio. Bat. Fiee. 


* 


The Wan and old 795 790 reaching can 
to read, 
6. Bernardins Gatti. 


«i 3822 — 


The 


un WILTOMW- Hos x. 11g 


The Harmony between Hiſtory * Poe- 
try 3 3 "ory fine. 


WA v 2. By 1 


* 


The VIRGIN with Cnpisr about four 
1 old, as big as the Life, ſtanding by 
her; a Figure as graceful as Raphael Urbin's. 
The Virgin is as talking to St. Jobn. More 
backward at her right Side is a Woman 
with a Child in her Arms, both with _ 
a 1 20 a. 

e 54 TO Su be By pg del rte. 


Our Saviour carrying the Croſs. 
3 hd. By Andrea del Sarto. 


Rape of DEJAN1RA, by Neſſus the Cen- 


taur. Hercules is ſhooting at him. 


AB. Yo. -2 5. By Carlo 2s 
A Landfkip. 

| By Claude Lorrain. 
ba Some n 
8 4. By 5 


SHS -<UY 
6 4 4 4 «a4 


v — 
9 " 
N 0 


The VIRGIN with CHR1sT in her lap. 
5. By Rapbael. 


Q_ A 
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A Narivir v on Copper neatly finiſh- 
ed, Oe 
Wa 5; By Rubens. 


8 A Man forcing a Boy to take Phyſick. | 
Ta By Bambocci. 


The half Length. of TI IA. 
| a By Himſelf. 


* e of * VIRGIN; ſeveral 
of the Apoſtles looking up, and one of the 
Twelve is haſtening down the Hill to the 
reſt.” 


By Raphael Urbino. 


The Vixen ee with ert in 


her 3 
5. By Albano. 


Jos and his three Friends. 
5. B y Andrea Sacchi | 


aber I in the Virgin' s Arms, St. Jobn 
* him; Joſeph i is looking on them. 


5. By Scidone. 
In 


A 
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In the Cieling. 


The Converſion of St. Paul. St Paul is 
ſtruck from his. Horſe, he and his Compa- 


ny appear in great Surprize. 
1. By Luca Giordano. 
On the Chimney-Piece. 
The Buſto of the Emperor PERTINAX. 


The Buſto of SOLON, 


Q 2 THE 


m6 4 Deeriphthr be Curiifttirs 


W 
[ag 32 * E ON [1% LIP 


* 11535 0 8 E 'T.. 
"WITHIN THE 


CORNER ROOM. 


Beg the Padre with that over. the Door- 
Caſe leading into the miner Pati of the Room. 


IVE Soldiers, two exprefüng great 

Fury to tear Chᷣriſts Coat, another is 
gravely interpoſing, as if he was perſuading 
them to caſt Lots for it. very fine. 


2. By Annibal Carracci. 
. There are two: Pictures on each Side of 


the laſt mentioned; begin with the two 


on your Right-Hand, un, on your 
Left. 


The VIRGIN; our . reſting 
his Head, and Right-Hand on her Boſom. 


4. By Bloemart, Junr. 

A Ruin with Landſkips and Figures. 
| 4. By Viviano. 
HT g 6 On the 
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A Shbepherdeſs in a Stra- Hat, rebre⸗ 
Aal the Princeſs Sophia. © 


4 By Gerrard H untorſt. 
A Ruin with Landskips and Figures, 


"On the 3 17 dow and Gb Sides, as 
vo 8 round, begin with rhe voy e 


Wy NaATIiviTy. 
B y Raphael Direggio. 


9 * 
; + - 


Our aden taken from the 'Croſs; 
the Virgin ſheweth great Concern: There 
are three other Figures by them, and An- 
gels in the Clouds. 2 
- * Valerio Caſtelli. 
Ming EDwWARD VII. 7 7 

44 By Hans Holbein, 


Our $aviouk aſcending, with the four 
Emblems of the Evangeliſts at the bottom 
of the Clouds; two N are ſupport- 
ing his Arms. N 


n walk. 3. By Giulio Romano. 
Over the Chimney-Piece. 


The vino, exceedingly fine; the 
: Vell ( 


— oa 
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Veil painted with Ultra Marine. Maria da 
Piori painted the Flowers with which the 
Ya is ſurrounded. 


3. By Carlo Dulci. 


Two Boys Sayn with a Bird, which is 
tied with a String. 


5 © * By Poufjn. 
wi. NaTivirTy. 
I N By Carlo — 
The Siege of Pavia. 
| "© » Hans Holbein. 


"ay in the Virgin's Lap, he holds 
St. 1 by the Hand. 
By Carletto. 


The Circumciſion of our SAVIOUR. 
By Fiorentino. 


Two Cupips holding a third upon their 


Hands as carrying him, another Boy Tying 
en by them. ä 
By Sirani. 


"The DzviL tempting our SAv1ouR. 
5. By Paris Alfano Perugia. 

The Prodigal Son returning Home. 
| By Woverman. 
| Some 
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Some Dutch People playing at Draughts, 
a Woman by them cutting Bread and But- 
ter for a Boy, who is ſaying Grace. 


4. By Egbert Hemſtirk. 


"People playing at Cards. 
4- By Lucas Van Leiden. 


Dax, repreſented by Apollo riding upon 
a Cloud, drawn by four Horſes, Night, re- 
preſented by a Figure with dark Wings, 
and Poppies. round her Hand. By her are 
two Owls flying. 


5. By Solimene. 


5. By Borgiano. 
By Paolo Panini. 


| St. IJERoM. 


Ruins and F igures. 


St. Joun preaching in the Wilderneſs, 
ſmall neat Figures. 


| 5. By Rowland Savors. 
St. IE ROM. ww 
He 5. By Giuliz Cambi Veroneſe. 
st. SEBASTIAN ſhot with Arrows. 
* By Benedetto Luti. 


The 
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am "Y ors 2 going abroad. 
1 n 4. By Weverman. 


2837.1, } * 62 
0 Jaung, Woman bolding a Candle: 
"5 4 4 Schalken, 


The River Tuer; ; Romulus LOT Remus 
HT the > | 


| "Oh 50 Abbt two Vears old, fit 
ting on a Stone; a” Lamb is "Nanding by 


him and licking his Hand; in which he 
holds a String that is tied-to the Leg of a 


Dove, which fits in a little ,open,, work'd 


Basket. There are two other Figures. 
The Rays from the Gloty round our Savi- 


our's- Head ſtrike a fine Light upon them. 


| One of them has her Hand upon the Dove. 


3. By Pool Mathei. 


cuir raiſing Lazarus from the Dead. 
| 1 * By Seb. Ricci. 


enen beoinght & dead out of the Tem- 
Pie They are putting him into his Cha- 


Several Figures appear in great Sur- 


pri FSC: 3. By. Pietro Teſta. 


Over 
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oe Oder thi Dbob 
Ah old Man ſelling Sweatmeats to the 
Children, which be carries in a Pot; there 


are ſix about him, an extraordinary Plèa- 
dure appears in all their Countenances. 


3 2 oy Fran. Halls, 


1 


"Adama", fainting, on hearing of the 
Death af her Huſband Heclor. Here are 
d ee Figures. | 


15 By Primaticcio. 
Two Bat tle-Pieces, "ths 


mY 


3. "By Burgogns Cs 


111d 


Or the Chimney-Picce. VER 
Two young Faces in Bronze. 


In the Cieling. 1 T 


Vrnve 8 Birth: he is 255 out of the 
Sea, the three Graces attending her: There 


are alſo. five Cupids i in different Actions. 


/ 


1. By Lorenzino da Bologna. | 


In the i inner part of the Cloſer begin on the 
Venus and the Croce Drefing. 7 
By Andrea Camaſſer. 

R The 


7 


CH 


ſented. 


Venus of Medicis | og 1 
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1 be F light into Egypt. 
5. By Giovanini. 


ABRAHAM's Steward putting the Brace- 


lets on Rebecca's Arm at the Well. 


5. By Pietro Bambini. 


' CunsT praying in the \Garden, with 


two Angels to comfort him; on Copper. 


9 By Giuſe zppe Gratti da Bologna. 


A ſleeping Cupid, on a black and yellow 
Marble Table, whereon Cards are repre- 


"ro 


Eight 2 | Buſtos, upon gilded ca 
_ Truffes, 8 


Tirkoxvs, Divinity of the We, 


g 


* 


Bacchus; very beautiful Work. * 


Ck ISPIN A . Wife of . 


2 Fauna, the F emale Divinity of Faumss; 


very rare. 


hEWTI To HO Us E. 123 

A PANTHEON, of a peculiar Marble, and 
in the old Termini Way: It has the Sym- 
bols of Ammon, Mavors, and Thoth; three of 
the Egyptian Di Majores; from whom 
the Greeks made Jupiter, Mars, and Mer- 
cury. 
Ericuxus, valued by Cardinal Mazarine, 
there being no other of him. 


ACHILLEs, with a young Face, proba- 
bly before he went to the Trojan War; 
his Breaſt is adorned, and on his Helmet are 
Ram's Heads. We read in Homer, that 
the Antients made their Armour of the 
Skins of different Animals, contrived gene- 
rally to bring their Faces in the Front of 
their Helmets, to render their Appearance 
more terrible to the Enemy. This Buſt is 
ſmall and of very neat Workmanthip. 


On a black and yellow Marble Table, 
where Cards are repreſented, lies a 


- SLEEPING CUPID. 


A Porphyry Table. Upon it is a Statue 
of a ſleeping Venus, of the Size of the 
Hermaphrodite in the Borgheſe Palace at 
Rome; but it differs, this having the Hair 


1 2 truſſed 
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truſſed up behind, that as 2 Man's, and here 
the Linen decently, covers more of the Hip. 
This is of fine Greek Sculpture, and ap- 
pears much older than that, as is obſerved 
in Cardinal Mazarine's Catalogue. c 


From theſe Apartments are the 2 
Views; The Garden, or rathet a beautifu 
Lawn, planted with various Trees. The 
River which the late Earl Henry much in- 
larged. The Bridge which the ſaid Earl 
built from Pelladio's. Deſign,” Between 
ſome large Cedar-Trees, a Rock Bridge, 
by Chambers, with a Fall of Water. The 
Stable- Bridge: a Piazza, (the Front of the 
; Stables) by Inigo Jones. A beautiful Hill 
in the Park, on which is a triumphal Arch, 
deſigned. by Chambers, having an equeſ- 
trian Statue of Marcus Aurelius upon it. A 
Wood on the fame Hill, in which ſtands 
an elegant Caſſine, deſigned likewiſe by 
Chambers. The Engine Houſe with an or- 
namented Front. An Arcade, the Front 
of which being originally the Front of a 
Grotto, was deſigned by Inigo Jones. The 
Spire and Weſt Front of Saliſbury Cathe- 
aral, Clarendon Park, and Places 2 5 5 


In the 
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In ibe fix Windows of the Geometrical Stair 
* Begin at the Top) are 


One . ToRMENT, 


Two Pata 
The other, ConTENT. 


An Antique Mask. 


A Bifrons of 1 It was in the 
Temple of Janvs at Rome. | 


A Foſſil. It is a Snake-Stone taken out 


of a Portland Stone at the SRO of Weſt- 
minſter Bridge. | 


The Statue of a Boy Dancing. 


The Un of Honk Ack, on one Side of 
which i is this Inſcription. 


D M 

HO R. FLACC. PIIS MAR: 

PAMPH. MIN FA FECIT. 
Dis Manibus Horatii F. lacci, the other 

Letters before Fecit, probably relate to the 


Perſon who had the Urn made, but they 
were defaced, and ſince mended, as the 


Traces 
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Traces of former Letters were perceptible: 
On the other Side is the Apotheoſis of a 
Lyric Poet. There is a Woman in a looſe 
Garment holding a burning Torch, as one 
of the Muſes; another holds a Lyre in her 
Left-Hand, and a Volume in her Right, 
_ which ſhe offers to a third Woman with 
large Wings, repreſenting Fame; near them 
ſtands a great Altar adorned with a Crown; i 
in an obſcure Corner fits a Figure with his 
Head reclined, which ſome think may be 
Momus or Zoilus; they are genteel Figures, 
and elegantly cloathed ; it is Baſſo Relievo. 


A Statue of SHAKESPEARB, by Scbee- 
makers, in the fame Manner as in Weſtmin- 
' flen- Abbey, only the Lines on the Scrole G 
are different, theſe are out of Macbeth. 


Life s but a walking Shadow, 
24 @ poor Player, 
That Rrruts and frets his Hour 
upon the Stage, 
And then is heard no more. 


% 
% 


THE 


IN WII TOM HOoUS& 127 
ee. 
5 THE | 


N T O N. E HI A L L. 
Begm on Jnr ao 


N Alto Relievo. A Rape of Neptune, 
twelve Fi igures beſides two Horſes. 


An Alto Relievo. Six Figures, Nereids, 
Tritons, and a Horſe. _ 


* 


2111 An Alto Reliesd. The Rape of the 
| Centaurs; eight Fi mew W 


” 1 * 


| A Greek Alto Relievo of very curious 
Work. It is Victoria: She has a wreathed 
Corona in each Hand, which ſhe holds over 
two Captives bound at her Feet. There 
are a great many Weapons of War, with 
Armour and Enfigns, and a particular 
N 


An Alto Relievo. Two F igures, one 
repreſenting Painting, the other Sculpture, 
very fine Drapery. 


r beine 
Bs | 2 


128 4 Deſctiption of the C uriges 


2 Sheep for Sacrifice. There are two Altars, 


upon one is a Fi ire, Spor the other, an Idol. 


An Alto Nene Juri rx and J UNOz 
fix other Figures bringing Offetings. 


A Relievs. A Man and Woman, the Wo- 
man fitting; their Right Hands joined to- 
- Wale as ng, din to each Ger. 
The e 1 3 of 902 fineſt 
' Greek Sculpture: He ſtands in a very gen 
teel Poſture, with the Middle of his Bow 
in his -Left-Hand. It was found in the 
Earth near Epheſus, where there were ſome 
Minerals, which have given it a Stain that 
makes it appear like old Ivory. His San- 
dal is a fine Repreſentation of the antient 
Shape and Mahner of fixing fe 0! £007 


The Statue of Unnau the Mach with 
ber Symbol cut on the Plinth, with ſo reve- 
rend an Air of old Age, that Cardinal Ma- 
zarine would not ſuffer any Fart of 1 it to be 


mended. pe re e 
N Alles. A Ball, 4 his Head * 
dorned with a Mitre and Fillets; - the Mid- 


dle of his Belly bound” round with a Rib- 
band, 
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band. Ihe Perſon that ſacrifices is naked, 
with his Head laureated; he leads the 
Bull with his Right-Hand. The Pope or 
Prieſt follows behind, laureated likewiſe, 
and cloathed from the Naval to his Knees; 
in his\Right-Hand is a ſacrificing Olla, or 
Pot, and in his rar is the _ 


A very large Alto Rejievo weighing a- 
bout A Tun and a Half. It was a Frieze 

in a Greek Temple of Diana and Apalle; | 
and. repreſents the Story of * Niabe and her 
Children, &c: Here are ſeven Sons and 
ſeyen Daughters, ſuppoſed to be hunting 
in the Heat; and being ill, the Father and 


Mother, &c. come out of the Shade to 
aſſiſt them. All the Figures and Trees, 


eſpecially the Horſes on which the Sons 


ride, are ſo high, that the Heads and 
Necks ſtand off without touching the 
Marble. The Foreſt Oberen, in Beatia, in 
which they are hunting, is finely repre- 
ſented ; and at a Diſtance, by ſome of the 
Trees, Sy/vanus, the Divinity of the Woods 
fits looking on with a grave Concern. In 
this peither Apollo nor Diana appear, by 
hich probably ** intended to _ 
* t 
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ſent their Deaths, as proceeding! from the 
Heat of the Sun, the Rays of which are as 
-Apollo's Arrows: He is indeed, often in 
Medals ſo repreſented, either by the Sun 
alone, or with the Rays round his Head. 
Thus, by the Heat of the Sun, which was 
Apollo, and from the Fatigue of Hunting, 
over which Diana preſided, they got ſome 


| mortal Fever. An Arrow ſticks in one on- 


ly, as a Symbol. Here are twenty Fi- 
gutes: Sylvanus and three old Men, (the 
Father and two Uncles or Tutors) and two 
old Women, (the Mother and a Nurſe or 
Aunt) ſeven Sons, | ſeven Daughters; alſo 
five Horſes; two of the youngeſt Sons are 
on * as are the Daughters. | 


on the foregoing Alto Relievo 1 


: 


The Statue of Sai ir, one of the 
- Muſes, with a Roll in her Hand: / She i in- 


vented Epic or Heroic Poetry. 


: The Buſto of caro Melon. 4 . 


The statue of PAN DORA. 


9 * 


A Ralievo,: Two: Prieſts, or Miniſters 
of the Prieſt, as going before the Victim: 
One of them is playing 0 two Pipes, the 

other 
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other ſtands laureated, prepared to do his 
Office, with an earthen Chalice, or Simpu- 
lum in his 1 n A \ Patera:in. his 
Laſt ad non 1 01 


The Statue of SAB I YA; Wife, of ibi, 
fine Drapery; 3 | 


tic i igniin bas 

A Relievo.. Iurixzx fits on the Right- 
Hand of Juno, +,on Mount Olympus, 
with a Thunderbolt in his Right-Hand, and 
embracing her with his Left, ſhe. holds 
him with her Right-Hand, both. naked to 


the Nayel; beſore them is a Fire blazing + 


upon an Altar, and a, Prieſt ſtanding bare 


headed, having a very long Robe, and 
caſting ſomething into the Fire," 


' An Alto Relieyo. F AUNUS, W on 
two Pipes. | 
A Baſſo Relievo. Having the” > IG 
tion, called Bouſtrophedon, the Writing in 
the ſucceſſive Lines going forward and back- 
ward; firſt from Left to Right, then from 
Right to Left, as they turn or guide Oxen 
in the Plowing of Lands. This was ef- 
teemed the maſt antient Way of Writing, 
and proves the great Antiquity of this Mar- 
ble: The Figures repreſent a Hiſtory agree- 
able to the Inſcription. In the Middle is a 
| 8 2 Tripos 
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Fripos of a very eurious and peculiar Form, 
| jections ont above another; on the the up- 
permoſt of which is the Patera. The de- 
dicating of a Tripos was an uſual Bxpreſ- 
ſion of Thanks to the Deity among the 
Antients; and accordingly this, (with the 
Inſcription above) is the Expreſſton of the 
Father's Thanks to Yupiter, Who is Here 
repreſetited fitting in a Chair, with his Head 
bound with a Diadem, and an Eagle not held, 
bat reſting on the Palm of his Hand, as 
ready t6 go and come dt Command. The 
| other Figure tepreſents a Libation made by 
the Son, who waſhes his Hands in a BOI 
ſet on the Fripos of the common Ferth:” 


The Buſto of Jr 1A Marsl, Mather 
of | Heliogabalue. | | 


An Alto Relievo. 0 | ha 1 aan 
Manner of Eating; here Fupiter, attended 
by Pallas, is ſerved by Hebe. Mr: Caftel 

has engraved this in his Book of the Villas 
of the Antients; |, | 


The Buſts of Octavia the Eller, ry 


The Front of MELBAGER' 8 rend ow! 
off 
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off from the reſt, of fie Greek Marble; 
with thirteen Figures, befides- a Dog and a: 
Boar's Head; the Fable here repreſented i; 
as follows: At his Birth, the Fates left a 
Billet in the Chamber, with an Aſfurance 
the Boy ſhould live as long as that rentaitied 
unconſumed. The Mother carefully pre 
ſerved a Pledge on which” ſo much 4 
pended. It happened that his Father, 
King of Kath, in offeting > Sacrifices to the 
rural Deities, had forgot * The God 
deſs was not of a Character to put up ſuch 
a Neglect, bat ſent a huge wild Boar. in- 
to his Lands, who laid every Thing waſte 
before him. Meleager, with Theſeus, and 
the- Virgiti Ataluntu, undertöbk to encbun- 
ter it. The Virgin gat the Monſtet the 
firſt wound, and Meleager, who killed it, 
preſented her the Head, which his Uncles 
by his Mother's Side attempted to take 
from her. Meleager oppoſing them, flew 
them in the Conflict. His Mother enra- 
ged by the Death of her Brothers, threw 
the fatal Billet in the Flames; and Melea- 
ger inſtantly ſeized with a conſuming Di- 
ſeaſe, expired, as ſoon as it was burnt. That 
which Montfaucon copied from Mafei has 


% three 
I 


3 
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three Perſons leſs than this has, and wants 
the Quarrel at- the PAS, with , 
\ "on 8 Head; 2E 


A mall Frieze from the Temple, of Nz r- 
TUNE,, four Triton, and four Nereidt. b 


»% 
. 


373 C1 +14 


" Two Men, one I” 9 ſtandisg, the « o- 
ther. fitting; ties Right-Hands joined to- 

gether, as a a happy + Adieu to each 
other. 


ba Ty of 0 BAL «0 OL 


An Alto Relievo. A 8 Child bao 
Meat from an Altar N w an ae 
Mouth. N 


J. R 


An Alto Relievo, 1 'Vanus. wringing che 
Water out of ber Hair. 


| , 


= 


The following Verſe i is cut on the Relief. 
N Vuda Venus madidas exprimit imbre. Co omar. | 


— 244 J * # 


An Alto Relicvo; StLENus drunk. Boys: 
binding his Arms and Legs with Vine-/ 
Twiſts, gie painting his Face with a. 


Mulberry: There are ſixteen Fi 17 00 be- 
fades an Horſe. | 


1 


2 * a 


@ 


= Two 


2 
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- - Two Satyrs, on the Ground, 
; Stretch at bis Eaſe, their Sire Silenus found; 
Doſed with his Fumes, and heavy with his Load, 
They found him ſnoring in his dark Abode, [ 
And ſeig'dwith youthſul Arms, thedrunken God. 
His roſy Wreath was dropt not long before, 
Borneby the Tideof Wine, and floating on the Floor, 
His empty Can, with Ears half worn away, 
Was bung on high, to boaſt the Triumphof the Day. 
Invaded thus, for want of better Bands, 
His Garlands they unſtring, and bind his Hands; 
For by the fraudful God, deluding long, 
They now reſolve to have their promis'd Song. 
Fgle came in to make their Party good, 
The faireſi Nais of the neighbouring Flood; 
And, while he flares around with ſtupid Eyes, 
His Brows with Berries, and his Temples dyes ; 
He finds the Fraud, and with a Smile demands, 
On what Defign the Yoys had bound bis Hands. 
Looſe me, he cry'd, 'twas Impudence to find 
A feeping God, 'tis Sacrilege to bind. 


DRVYDRN's Virgil, Ecl. 6. 


CLxeo- 
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CLEOPATRA, with the Aſp in a covered 
Vaſe ; She is here repreſented as my it 
ready, but does not ſhew it. Wr 


The following is cut on the Marble. 
 Proitur infamis moritur Cleopatra decore. 


Upon a Grey Granite Table,, commonly 
ales Moor Stone, from the Moors in 
| Devonſhire. | 


A very high Alto Reeve cf Marcus 
AUREL1US, and FAUSTINA, as big as * 
Life. 


A Sax corRHAOus; in a round in the 
Front is the Buſto of a Man; it is remark- 
able, 1. That the Phyſiognomy by the 
Sculptor is unfiniſhed, as they purpoſely 
did to ſhew that Man could not hit the 
Likeneſs of the Splendor they appeaf d in 
after they were deſcended to the Efum. 
2. This has the Ornaments of two Cor- 
nucopia's to ſhew the plenty of Fruits, &c. 
which they enjoy in the Elyſian Fields. 
3. The Right-Hand appears with the two 
Fingers fartheſt from the Thumb depreſs'd 
or debas'd, holding up the Thumb, and 
the 
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the other two Fingers, as was the antient 
Cuſtom when they ſaluted others and wiſh- 
ed them Happineſs, as he is here ſuppoſed 
to do at his Dying. 4. This is alſo diſtin- 
guiſhed by a little riſing in the Bottom at 
the Head, to ſhew that it was to lay in 
the Body whole. It is deſcribed by Sal- 
vini, Table g. 


Upon this Tomb is SesosTR1s; the 
Head is of Red Egyptian Granite; the 
Buſt part of the white Egyptian Granite; 
the Head is adorned with a Tiara, after the 
Egyptian Form, and has a peculiar Liveli- 
neſs; it was found Be cr the Pyramids. 


| A black Marble Table; 11 Feet 9 Inches 
long, 4 Feet 2 Inches wide, and four In- 
ches thick. Upon it is the Buſto of Gera, 
Brother to Caracella, 51 


0 PAS- 
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P A S S A G E 
TO THE 4 


NEW BILLIARD ROOM. 


LEOPATRA, with Cæſarian her Son, 
by Julius Ceſar ; very naturally ſuck- 
ing on her Lap. Her Seat is an Egyptian 
Improvement for Softneſs, ſo as to fit higher 
or lower, as they pleaſed. The Bottom is a 
Layer like ſhort Bolſters, the next over 
them croſs the contrary Way, and ſo on to 
the Height which they would ſit. Her 
Poſture is very natural, and her Locks hang 
gracefully on her Shoulders. Auguſtus kil- 
led Cæſarion by the Advice of Arius the 
Philoſopher from too politic a Reaſon, 
Non efſe probandam multitudinem Cæſarum. 


The Statue of MANILIA SCANTILLA, 
Wife of Didius. 


The Buſto of Lys1as the Orator, of 
whom Cicero gives this Commendation. 


V. emu mus Scriptor ac politiſſimus, & alter 


ene e Demoſthenes. 
n T he 
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The Buſto of TuENISTOEL ES. 
The Buſto of TERENT Ius. 
The Buſto of Pos Ipous. 


Over the Doors. 
A Bifrons of an old Man and Woman. 


A Bifrons of two young Women, their 
.Countenances are different, as well as their 
curled Locks; one has a Diadem, the other 
a triple Contexture of her Hair elegantly 
tied. | 


Tz NEW 
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N E v | of . of 


BILLIARD ROOM 
Over the Chimney, © 


BIFRONS of CecRoPs and his Wife, 
in Memory of inſtituting Marriage. 
Leaves of Sea-Weed on his Beard, in Me- 
mory of his coming by Sea from Egypt. 


Wg g 
n 


Nan 
5 N 


ny 
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NaN 
IL NI T HE 


LITTLE LOBBY. 


HE Model of a Seventy-Gun Ship, 
4. called the Old Hampton Court. 


e A Deſtription of the' Curtofitive 
| , — be oe 0 | J | 

IN THE 3 
RUGLE ROOM. 


=” * * 
„„. 
5 a Þ bs *- 
. . 


On the Railing: | 


HE Buſto of Lucius VirxTTivs 
PAT ER. 


The Buſto of GAL BA. 
In two Niches. 
The Buſto of OLYMyrI1as. 
The Buſto of Col LAT INs. 


In the 
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In the Paſſage leading to the Coffee Room, 


H E Buſto of TMoLys, upon a Ta- 
ble ſtain'd with Figures and Land- 
ſkips. 


JO RS - SOR AS RP 


MANAGE ROOM. 


The Picture of Baron de Eiſenberg, 
Riding Maſter to F rancis Firſt, Emperor 


of Germany. 5 as = 
y Himfolf. 
By Simonini. 


All the Attitudes of Manag'd Horſes in 
Water Colours. 


A Council of Horſes. 


By Baron de Eiſenberg. 
8 Over the Chimney. 
The Buſto of HERAcLITus. 


LADY 
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N 


LADY PEMBROKE's 


DRESSING ROOM. 


A TAT UE of Cupid with a Phrgyian 
Bonnet; his Hands tied behind him: 
From this Statue we may obſerve, that be- 
fore Sculptors were numerous in Greece, 
there were ſome good Pieces executed. The 
little God ſhews in his Countenance a ſen- 
fibility of his Condition, though by no 
means a Sullenneſs, he has no Wings, as 
the Antients had no notion of the Incon- 
ſtancy of Love. 


An Alto Relievo of the preſent Earl of 


PEMBROKE, when ten Years old. 
By 5 cheemaker. 
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The Buſto of Porta. Nero 5 Firſt Wife. 
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My Lords Dreſſing Room. 5 
; Begin on your Right-Hand. 


| DU very fine. 
By Snyder. 
A Copy of Lord CHATHAM's Picture. 
| By Cerfeng. 
The Woman caught in Adultry. 
By Gennari. 


Three Pictures, viz. Lord PEMBROKE, 
Lord HERBERT, other Figures and Horſes. 


| | By Morrier. 
62% . ol General 
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General Paor 1; with Corfican Aae 


and his favourite Dog Cuſacco. 
Painter unknown. 


A Poliſh Gentleman, Hawking, 


N ace By Vanſomer. 
St, COPPERTINT. 


A 
ä 3 unknown. 
A favourite Dog. 


Gasen Pai 
\ 230 Painter unknown. 


The Buſto of Axxrus VE Rus. 


The Buſto of PLAuTILLA. 
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